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i 
FADE IN: Pd s 


IHT. OFFICE, MIDTOWN - EVENING b 


C.U. TED KRAMER--attractive, in his late thirties. àt the 
moment, he leans back in his chair, tie loosened, a drink 
in one hand, & huge cigar that keeps going cut in his mouth. 


MAN'S VCIOE (C.8.) iw», + Test) 
Here's to Ted Kramer, the new 
Advertising Manageréf Leisure 
Publiestions... 


O.3. Sound: Hoots, cheers, congratulations from other people 
in the office. 


THE CAMERA PULLS BACK and we SEE that we are in Ted Kramer's 
office, that it is the end of the day and that five or six 
co-workers have gathered to celebrate Ted's promotion. A couple 
of bottles of scotch and a stack of paper cups are on the desk. 
Among the people we note PHYLLIS BERNARD, a very pretty woman 
in her early thirties. She is a lawyer for a firm that handles 
the legal affairs for Ted's company. Throughout the following 
she watches the goings on with a wry amusement. 


The man who proposed the toast is JIM O'CONNOR, the Advertising 
Director for Leisure Publications and Ted's boss. O'Connor is 
in his fifties, good looking with the slightly bleary look of 

& heavy drinker. 


O'CONNOR 

(motioning for every- 

. body to shut up) 
Pun right...A11 right... Lemme? tell 
you something about this guy. Not 
only does he work his tail off. Not 
only did he put together the Leisure 
Advertising Conceipt. He's a hell 
of a good husband. 


He reaches around, takes a framed photograph of a beautiful 
young woman that sits on Ted's desk and holds it up for 
everyone to see. 


O'CCNNOR (cont'd.) 
Exhibit A. Joanna Kramer. Happily 
married woman. 


INT, CHILD'S RCOM, KRAMER APT. = EVENING. 


The room is dark, the only light coming from a small night 
light. We see a beautiful five year old boy (BILLY KRAMER), 


dim 


ay 
He lies in bed, half asleep;HOLD FOR A BEAT as a T 
woman (JOANNA KRAMER) leans over, kisses the child and hugs ` l 
him tightly to her. 


JCANNA 
(intense) 
1 love you, Billy... 


BILLY 


(drowsy) 
I love you too, dott iso adonde: 


ON JOANNA--She gets up from the bed and starts toward the door 
of the child's room. 


JOANNA 
Sleep tight... 


BILLY 
Don't let the bedbugs bite... 


Joanna stops in the doorway, silhouetted against the light. She 
turns, sakes a last lock at her son, then steps outside. 


CUT TC: 


INT. HALLWAY — EVENING 


ON JOANNA—--Now that the light is brighter, we can see her 
more clearly. In her mid-ihirties, she is beautiful, dressed 
in a style that can best be described as Bloomingdales. HOLD 
FOR A BEAT as she leans against the door. It is clear from 
her expression that she is terribly upset. Then, making up her 
mind, she crosses to a closet and takes out a suitcase. ae 
CAKERA TRACKS WITH HER as she carries it into fhe bedroom 

lays it out on the bed and opens it. FAN WITH HER as she 
crosses to a closet, grabs an armload of clothes and dumps 


them helter-skelter into the suitcase. 
CUT TO: (D 


INT. TED KRAMER'S OFFICE - EVENING Cos; 
WIDE SHOT--O'Connor is pouring himself another drink. 


O'CONNOR 
(still holding forth) 
...8 beautiful wife, a wonderful 
child. I'm telling you this guy's 
(indicating Ted) 
got the whole thing knocked. 


PHYLLIS 
f 
(sardonic) 
Life is a fountain, right, Kramer? 


CLOSER CN TED--He grins self-conciously, shrugs. 


INT. BATHROOM, KRAMER APT. = EVENING. (2) 
Joanna stands at the medicine cabinet, going through it, 

packing things in a travel kit: rollers, deoderant, make- 

up, her birth control pills. She starts to take a small 


bottle of perfume that has only an eighth of an inch of 
fluid left inside, hesitates, then puts it back. 


CUT TOs 
INT, OUTER OFFICE. LEISURE PUBLICATIONS ~ NIGHT | | A 
WIDE SHOT—-Ted and O'Connor waiting for an elevator. 
O*CONNCR 
(feeling no pain) 

Lissen, Ted...I just want to tell 

you, when old man Schmidt retires 

next year, I've got & feeling they'll 

kick me upstairs... 
The elevator doors open, both men step inside. 

O'CONNOR (cont'd.) 

.».Án'!' when they do, I just want you 

to know I'm takin' you with me. 
As the elevator doors close, blocking them from view. 

l CUT TO: 
INT. BEDROOM, KRAMER APT. — NIGHT @ 
f LA 

ON THE TCP OF THE DRESSER--as Joanna goes through her jewelry 
case, taking some things,leaving others. In the B.G. we see 
a framed photograph of Billy smiling, looking into the camera. 


WIDE SHOT--The suitcase is now full. Joanna zips it shut and 
looks around to make sure that she hasn't forgotten anything. 


Then, she hefts her suitcase and starts out of the room. 

CUT TO: 
INT, FOYER - NIGHT ” 
WIDE SHOT--Joanna carries in the suitcase, sets it by the 


front door, then she crosses to the living room and sits 
down at ihe dining table. 


` i 


SA 
(à 
CLOSER IN ON HER--She takes out a list made on the back of 
an old envelope. As she begins review it, checking off some n 
items: á 


O.S. Sound: The doorbell rings to the tune of "Shave and a 
haircut six bits," 


As Joanna looks up, 
CUT TOS 


HER P.O.V.:There, standing in the doorway behind a thick 
cloud of smoke, the huge cigar still in his mouth. At first 
he is so full of himself that he doesn't notice there is- 
anything wrong. 


TED 
Y'see this? 
(indicating the 
cigar) 
Real Havana. Y'know who gave it to 
me? Jim O'Connor. Y'know why he gave 
it to me? Because I am now the Ad- 
vertising Manager of Leisure Public-- 
(noticing the packed 
suitcase 
What's that? 


CROSS-CUTTING DETWDEN TII: 


JORNA 
p: ro my keys, I won't bo neeaing 
tnem any more. 


Mote: Ted does not, for a moment believe that his wife will 
really leave him. All he can think about right now is that 
oing to have to spend an evening coping with ono o£ 


TED 
` (the martyr) 
zt Okay, okay...What is it? What did 
l I do? 
JOANNA 
(opens her wallet, 
begins removing 
credit cards) , 
My American Express Card... My 
Bloomingdales' Credit Card...My 
check book... 
TED 
is Xt that I'w late? 
(sardonic) 
ATI right, I'm sorry I odigí t call, 
okay?. I was busy making a living. 
JOANNA 
(businesslike) 
I took two thousand out of the saving 
account. Ts was what I had in the 
bank when we got married. 
x TEI 


XR) Is it that I havon't been paying 


TED (eont'd.) - c 
attention to you lately? t) 


JOANN D 


Here are the Slips £ the laundry C 
and the cleaning. They'll be ready 
on Saturday. 
TED 
We haven't been screwing enough? 
Is that what it is? 


(she doesn't even 

bother looking 

at num) 
live paid the rent, the Con-Ed and the 
phone bill, so vou don't have to worry 
about them. 


JOANNA 
pleased with herself) 
There, that's everything. 
TED 
(doesn't mean it 
Joanna, whatever it is, believe me, 
I'm sorry. l 


Look, it's not “your fault, okay? It's 
ne, okay? I mean, you were a good 
husband, it's just...you married the 


wrond person... 


CLOSER ON TEZ--as he realizes that s more seri than 
he thought. From now on, as Ted becomes increasingly aware 
that his wife is leaving him, he constantly switches tactics, 
trying everything he can think of to make her stay. 


So we've got a few problems, okay? 
‘Who doesn't have problems But you 
don't run away just because every- 
thing's not perfect. You stay and 


you work out tho-- 


le E 
star 


JOANNA i 
(Leaning forward, T 
trying to es "m 
PE yee, E 2 Canal) 
through to him) gv. 
Pod, listen to moc..Ligton Lo mo: 


I Hate it ere. haw 
I have to spend one more day 


in the playground...lr 
' 


one more peanut butter 
TED 

(so this is what 

it's all about) 
Look, we've already had this discussion, 
right? We've been through this whole 
thing before, right? And I alreacy told 
you, when Billy gets settled in school, 


eus 
then you can get a part time job. 


JOANNA 
(emphatic) 
That's not enough. 


What about me? What about my needs? 


fb 
i. 
e 
[o 
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- 
C'mon, ; you're a terrific 


mothexr-- 


JOANNA 


(it all cores up, 

straight from 

her gut 
I am not! I'm a terrible mother. I'm 
an awful mother, I yoll at him. I 
have no patience... 

(tears Start) 
I'm bored. Ted, I can't hack it 
anvmore...L trisd..2..L really tried. . 


JOANNA 

Good-bye. 
Tod is after her. 
TED 
(super reasonable) 

Now listen, Joanna, before you do 
something you'll regret for the 
rest. of your life, let's just talk 


Ling me what I. 
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so goddamn terrible? 
Would vou at least do me that 
ictle favor? 


RZACTION, TED--as though he has been hit in the 


Is 


TED 
Is it another guy? Is that what 


C.U, JOAHNA--Her back is still to Tod, This 
7 E 
2 


JOANNA 


No. I'm not taking Billy. He's 
better off without me, 


( TD d ie eae fiat n j i 
C.U. TED-- as it hits him that Joanna is really leaving 
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last moment of intimacy. 


The elevator Goor opens, she stops inside. 


Do you want me to help you get 
a cab? 


Joanna shakes her head. The elevator door closes behird her 
and it starts to descend, 


HAm meemenarese m TATE INR mergane aan era. mcs 


ON TED KRAMER--Ee stands for a moment, stunned, unable to move” 
Then he turns and races back into the apartment, THE CAMERA GA 
TRACKS WITH HIM as he rushes across to one of the living-room 
windows, throws it open and leans out. i 


inr 


TENEN 
So oe 


HIS POV: looking down to the street from the eighth floor. 
We SEE Joanna step off the curb and hail a passing taxi. 


TED 
(calling out) 
Joannal?...Joanna?] 


Either she doesn't hear him or else she pays no attention. 
She gets into the cab, closes the door behind her and. it 
drives away. 

CUT TO: 
INT. APT. - NIGHT 
ON TED-—as he stands for a minute watching the taxi as it 


disappears. Then,slowly, he closes the window, turns, 
and AS THE CAMZRA TRACKS WITH HIM, walks into the bedroom 


10 


Qo 


HIS POV: The room is a mess: the closet door stands open, inside 


her section is empty except for a few shoeboxes and several 


dresses that she no longer wants. THE CAMERA PANS ACRCSS to 


the dresser, we SEE that the drawers have been pulled out, 
etc.,etio.. i 


CUT TO: 
INT. BATHRCOM — NIGHT 


@ 


TED'S PCV: THE MEDICINE CABINET: It too has been cleaned out. 


EXT. APT. BIG ~ NIGHT 


WIDE SHOT--Ihe building is dark except for the Kramer's apart- 


ment which is ablaze with lights. HOLD FOR A BEAT as we SEE 
Ted Kramer march out of the bathroom, down the hall and into 


the living room. He picks up the phone and starts to dial. 


p 7 
s fi» 
Sound-effect: The phone ringing. Then: (1 Cow ; 


WOMAN'S VOICE 
(obviously asleep) 
Huh...Hello? 


TED 
Thelma? It's Ted... 
(how to say this) 


NOMAN'S VOICE 
What's the matter? 


TEE. 
Joanna and I had a little...ah, fight 
and-- 


WOMAN'S VOICE 
How bad? 


TED 
"ell, she left and I was wondering... 
I thought you might know where she 
went. 


WOMAN'S VOICE 
(like a shot) 
I'll be right up. 


Ted hangs up the phone and we HOLD FOR A BEAT as a light is 
turned on in an apartment two floors below. 


CUT TO: : 
a 
INT, FOYER, KRAMER APT. - NIGHT (12) 


ON THE FRONT DOOR=-as we hear: 
Sound-effect: the doorbell rings. 


A moment later Ted opens the door and THELMA PHILLIPS enters. 

She is a neighbor (Apt. 6-B) and Joanna Kramer's best friend. 
About four months ago Thelma and her husband Charley were di- 
vorced. Until then the two families had been very close, the 
Kramer's son (Billy) being about the same age as the Phillips 
daughter (Kim). With the divorce, however, tried to remain™ ty, 
friends with both Thelma and harley and that has caused a VE elite. 
certain amount of friction. 


NI nume Ud REID 


EDUC ee E 


Thelma is an attractive woman in her mid-thirties. She 
dresses well, works out religiously at Jack La Lannes and Cds 
goes to a therapist twice a week. She is also given to 

acting the lay analyst with her friends. Thelma is gen- 

erous with her advice, sharing the wealth so to speak. 

With all of this she is kind, loyal and loving friend. 


At the moment, however, her attitude is that of a coroner 
ready for a particularly tricky post-mortem. 


THELMA 
(all business) 
Okay. What happened? 


TED 
I don't know, Thel. One minute 
everything was fine and the next 
thing I knew she was out the door. 
5.) o 2 i 4 
OF iets / «et & Í eut 
ON THELMA--detting ready for a long seige. She starts into 
the kitchen to make coffee. 


THELMA 
The (professional) i 
Ted, just calm down, okay? Tell 
me exactly what happened right from 
the start. 


ON TED--embarrassed. Beginning to regret calling her. 


TED 
Maybe we're making a big deal out of 
this. I mean, maybe Joanna just 
needs some time to cool off. She'll 
be back first thing in the morning. 


ON THELMA--fixing the coffee. There is a long pause. 


THELMA 
(quietly) 
Ted, Joanna's not coming back. 


THELMA 
(how to say this) 
Look, Joanna and I used to talk a 
lot--especially after Charley and 
I got divorced.  And...she told me 
a lot of things...I mean about 
the two of you. 


TED n f A 
(up tight) 
What do you mean, "things?". What 
kind of "Things?" 


THELMA 
Joanna felt that vou came first, 
then Billy, then, if there was 
anything left over, she got the 
scraps. 


TED 
(exasperated) 
C'mon, Thel. Joanna had a goddamn 
good life: a husband that loved her, 
a terrific kid, a wonderful home-- 


THELMA 
What do you know about how Joanna felt? 
You went off to an office every morning 
and you'd come dragging home at seven 
or eight o'clock at night and as long 
as dinner was on the table you thought 
everything was fine! 


TED 

{rising anger) 
That's bullshit! Did it ever occur 
to you guys to listen to my side of 
this whole thing?! I mean Joanna's 
not the easiest person in the world 
to live with--for one thing, she's 
always late--thirty minutes. You can 
set your watch by it. 


THELMA 
So she's late! That's just a way of 
saying, "Pay attention to me," 


TED 
Two. She's a slob. I have to go 
around this entire goddamn place 
every night picking up her-- 


THELMA 
Oh, for God's sake! Since when is 
it a crime not to be neat. You're so 
busy telling Joanna what she's 
supposed to be she never had a chance 
to find out for herself. 


TED 
What the hell is so goddamn wrong 
with wanting somebody to be the best 
they can be?! What's so goddamn 
terrible about that?: 


THELMA 
(voice rising} 
Because it's your goddamn rules, that's 
why-- and it's your goddamn house and 
it's your goddamn money and-- 


TED 
(sarcastic) 
Boy, you guys are really something. 
y'know? I mean you've got an answer 
for everything. 


THELMA 
There's no need to yell. 


TED 

(yelling) 
There's a need! Believe me, Thelma, 
there's a real need! My wife walks 
out on me after seven years of mar- 
riage for no goddamn reason in the 
world. And what do I get--a goddamn 
lecture on what a lousy hgusband I've 
been 


THELMA 
Ted, I-- 


TED 
I'd like to know one thing, okay-- 
just one little thing. Did you tell 
Joanna she should leave me? 


No. 


She turns and starts fowarduthe front door, Ted at her heel. 


TED 
Y^know something, Thelma--you are the 
typhoid Mary of divorce. I mean it. 
Joanna and I never had any trouble 
until you and Charley split up. 


THELMA 
Ted, divorce is a terrible thing. I 
know, I went through it. You've got to 
believe I did everything I could to get 


Joanna to stay. 
(Baus) 


But I'll tell you something. You may not 
want to hear it, but it took a lot of 
courage for Joanna to do what she just did. 


TED 
I'd like to know what the hell kind of 
courage it takes to walk out on your 
husband and your child? 


CLOSE ON THELMA--That stops her dead in her tracks. She had 
always assumed that Joanna took Billy with her when she left 


THELMA 
Joanna left Billy? She didn't take 
him with her? 


Ted shakes his head. 


Thelma 
(her attitude changes 
immediately, all anger- 
vanishes) 
Oh, my God...What are you going to do? 


ON TED--For the first time it occurs to him that he has given 
no thought to his child at ail. 


TED 
(a long pause, then:) 
I don't know... 


CUT TO: N 
} | 
INT. BILLY KRAMER'S BEDROOM - EARLY MORNING (lU 


MED. SHOT~-Billy Kramer lies in his bed, all tangled up in 
the covers; fast asleep. He is a beautiful five year old who 
looks just like his mother. HOLD FOR A BEAT, as we HEAR: 


O.S. Sound: Billy's Batman Aiarm Clock. 


ROBIN'S VOICE (O.S.) 
Jumping jehosiphat, Batman, we're 
needed again. 


BATMAN'S VOICE (O.S.) 
Right, Robin, we have to wake our 
friend. 


~ | um 
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Billy Kramer gets to his feet and, still half asleep, trudges 
out of his room, across the hall and into the bathroom AS THE 
CAMERA TRACKS ALONGSIDE HIM. As he stands in front of ‘the 
toilet, eyes closed, we HEAR: 


O.S.  Sound-effect: as the child pees. 
Then, when he is finished, he turns and, without bothering to 
flush the toilet, shuffles out of the bathroom, down the hall 


and into his parents’ bedroom. 
NET i `~ 


CLOSE ON HiM~-as he stops, looks around, something is wrong. 


HIS POV: Ted Kramer, still fully clothed, is sprawled across 


the bed. There is no sign of Joanna. 


ON BILLY--suspicious 


BILLY 
Where's mommy? 


CROSS-CUTTING BETWEEN THEM 


TED 
(his eyes open wide, he 
looks around) 
Oh, God...What time is it? 


Iu pM it^ 
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og x4 


cue 


Billy nods. 


The little hand is on the six and 
the big hand is on the nine where 
is mommy? 
TED 
(as he struggles into 
a sitting position) 
Oh, Christ...Ah, veah....You want 
know why mom's not here, right? 
TED 
(trying to pull 
himself togetner) 
kay...Ah, I'm gonna tell you...It 
like this. Mommy and Daddy nad a 
little argument last night, okay? 


Are you with me so far? 


And 
OLE 
You 
and 


know 


go into your room and close the 


how 


TED 
mommy decid 


Jed she 
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sometimes 


door and won't 
it's like ier 


about some bre 


French 


French 
french 


(the cheer 


wanted to go 
by herself for a little while. 
you get mad 


iet anybody in. 
Okay. 


BILLY 


Ts 


D 


towa aA 


ird 
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Well, 


How 


d'vou 


GUT qo: 


INT, KITCHEN - DAY 16) A 


TED (cont'd.) 
(fake cheerful) 
Did I ever tell you french toast is 
my specialty? I'll bet I never told 
you that. Now then, the first thing 


^ 


te 


pri 


we need is... 
(runs out of bullshit) 
...what is the first thing we need? 


ON BILLY--without a word, he opens the refrigerator, takes 
an egg and hands it to his father. 


ON TED--He stares at the egg for a moment, then catches on, 


TED 
Right... l 
(hopefully) 
...We take the egg, right? And we 
break it into a bowl...Right? 


Billy nods. 


Note: What follows is a symphony in incompetence on Ted's 
part, which Billy regards with increasing apprehension. 


ks the egg into a bowl and ends up with most of the 
xed up with the egg. He then takes a piece of bre 
and drops it into the bowl. 


Pe 


BILLX 
You forgot the milk. 


TED 
Th . You're absolutely right 
It's been a long time since I made 
fr 13,3 


Hie 


es a container of milk, pours it into the bow 
filled to the brim. Then e 


ae 


until it is half dissolved. 


TED 

Okay, here we go with the butter, 

(he lops off a huge 
; hunk of butter, drops 

it into an omelette pan) 

Look at this, isn't this something? 
(he turns up the l 
flame under the 
pan) 


What about my orange juice? 
i y g 


TED 
(the counterman) 
Right. One O.J. coming up. 


He opens the refrigerator and starts to get the orange juice. 
As he does, black smoke begins to billow ominously from the 
frying pan. 


BILLY 
(scared) 


Ted turns, spots the smoke. 


TED 
Don't worry...Everything's fine... 


He lunges for the handle of the frying pan, which by now is 
very hot. He grabs it, lets out a howl of pain and the 
whole mess, frying pan, butter, bread, goes crashing to the 
floor. 


CLOSE ON TED--Suddenly all the rage comes pouring out. 


TED 
Goddamn you Joanna, you fuckin 
bitch! 


WIDE SHOT--as Ted kneels down and begins to clean up the 


mess. 
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EXT. STRE 


ON A BUS- 

of mothers 
Kramer and 
the street 


CLOSER IN 


They walk 


Ted looks 


m view. 


in silence for a few steps, 


VIDE SHOT--as the two of them 
fro 


It's gonna be okay... 
to be all right 


It's okay. 
Everything's going 
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BILLY 
When is mommy coming back? 


TED 
Soon, I told you before, 
BILLY 
(nervous) 
Will she pick me up after school? 


TED 
No, If I'm not here, you go home 
with Thelma and Kim. 

BILLY 


What if she forgets? 
TED 

(weary) 

b 11 cali Thelma and 

Don't worrv. 


remind her, 


then: 


BILLY 
But what happens if she's on her 
way to school and she gets runned 
over by a truck and killed? What 
happens then? 


at Billy in amazement, 


enter the school 


a 


CUT TO: 


en and a 
we spot 
as they 
nursery 


- Y 


INT. RESTAURANT - DAY 


One of those middle range businessman's restaurants on a 
side street in the middie fifties. 


ON CHARLEY PHILLIPS--Theima's ex-husband. In his late thirties, 
he is attractive easygoing, personable. Charley was a reason- 
ably good husband and father if you overlook the fact that he 
was having an affair with his secretary. In fact, it was 
Thelma's discovery of this that precipitated the seperation 

and divorce. Since then Charley has taken on a "Joe Cool" 
attitude; trying to make up for eight years of monogamy in 

four months of rediscovered bachelorhood. It is starting to 
wear thin. | 


ON TED -- as he sits down. Charley has already ordered a 
drink for him. 


CHARLEY 
How're you doin'? 


TED 
(wishful thinking) 
I'm okay, Charley...i'm going to be 
okay. 


CHARLEY 
(Goesn't believe it 
for a second) 
You're going to be fine. 


TED 
I'm going to be all right. 


CHARLEY 

Listen, when Thelma and I split 
up, they hadda' scrape me off the 
floor, but I can tell... 

(glancing at Ted 

who looks like 

the wrath of God) 
...you're gonna' be okay. 


TED 
I'm fine. The way I see it, Joanna’ll 
come home. It's just a matter of time. 
CHARLEY 


She didn't know how lucky she was. 


TED 
The first time she has to balance a 
check book-- 


CHARLEY 
(nodding in agreement) 
She'll be back 


There is a beat of silence as both men sip their drinks. 


Ted nods. 


ON TED--as he signals for the check, anxious to get away. 


- ‘Th - 


CHARLEY 
But, just in case...I mean, just on 
the off chance that she doesn't. What 
are you going to do about Billy? 


TED 
{the wind goes out of him) 
I don't know, Charley. This whole 
thing has happened so...Pow, like that. 


CHARLEY 
Look, there's nobody that knows what 
you're going through better than me, 
okay? 
(hastily) 
I mean, you're going to be fine, but 
right now it's hell. 
(trying to 
be tactful) 
Ted, do yourself a favor, send Billy 
to stay with relatives...just for a 
couple of months. 


TED 
I don't know, Charley... 


CHARLEY 
(earnest) 
Ted, right now you're walking around 
saying, "How could this happen to me?" 
Right? 


CHARLEY 

Your ego's bruised, ridGht? You're 
distracted--can't concentrate on 
anything, right? What you don't 
need right now is to have to worry 
about a five year old kid. Look, I 
know it sounds rough, but think 
about it, okay. Just think about it. 


= 


is clearly unable to face what has happened to him or deal 
with any of the consequences. 


TED 
Thanks, Charley, but I really think 
Joanna's coming back... 
(thinks a moment) 
She'll be back... 


i 


e 
E 


ON CHARLEY--watchinghim, as if to say "You're going to have to 
learn the hardeway, right? 


CUT 


TO: 


93 


INT. FOYER, KRAMER APT. — DAY (14) 


INSERT: TIGHT ON AN ENVELOPE: It is postmarked Denver, 
Colorado. The letter is addressed to Billy Kramer and 
it is from Joanna. 


ON TED-—-as he rips open the letter. 


TED 
Billy: 


ON BILLY--siill wearing his pyjamas. He sits in the living 
room watching television, & chocolate donut in ane hand and 
à remote control device for watching television in ihe other. 


Off-screen sound: a Saturday morning kiddie program from the 
television set. 


BILLY 
(focused on. T.V.) 


TED 
You got a letter from mom. 


V 


Instantly, Billy turns down the volume of the television. 


ILLY 
l T UT 
When is she coming home?! 


ic oo 


can absorb it. 


ON TED-—as he starts to read, slowly, carefully so that Billy 


TED 
"My dear, sweet Billy: tory has gone 
away. Sometimes in the world, daddies 
go away and mommies bring up their little 
bovs. But sometimes a mommy can go 
away too, and you have your daddy to 


bring you up." 


As Ted continues to read, Billv starts turning up the sound 
on the television, using the remote control device. 


TED (cont'd.) 

(raising his voice 

so he can be heard) 
"I have gone away because I must find 
some interesting things to do for my- 
self in the world. Everybody has to, 
and so do I. Being your mommy was one 
thing, but there are other things and 
this is what I have to do, I did not 
get a chance to tell you this, and that 
is why I am writing you now," 


By now the volume from the television is so loud that Ted has 
to shout to make himself heard over it. 


TED (cont'd.) 
"I will always be your mommy and I will 
always love you. I just won't be your 
mommy in the house. But I will be 
your mommy of the heart. And I... 
(he looks up, about 
to teli the child 
to lower the volume) 


Billy. 


HIS POV: Billy sits, watching television with an almost 
ferocious intensity on his face; doing his best to block out 


Ted's voice, 


ON TED--He watches his son for a second, then carefully refoids 


the letter, puts it away. 


TED UE iui 


(as he reaches across, 

turns down the sound 

on the T.V.) | 
It's okay...It's okay. We'll talk fs 
about it some other time. AQ OW VT 


INT. HALLWAY - DAY c») 


Standing in ihe hallway just outside Tedas apartment are Louise 
and Walter Denby, Joanna's parents. LOUISE DENBY is very pretty, 
in her middle fifties, with naturally graying hair. WALTER DENBY 
is a handsome, physical looking man with white hair. At the mo- 
ment they look terribly distraught. 


LOUISE 
Oh, Lord...Oh my Lord... 
(she rushes to Ted, 
hugs him) 
Oh, Ted, I'm so sorry. 


WALTER 
Joanna called last night and toid be: 
us the whole thing... 5 9 


THE CAMERA TRACKS WITH THEM as they enter the apartment an 
cross to the living room. ee Oe a, eens 


WALTER (cont'd.) 
We drove into Boston this morning 
and took the first shuttle... 
(shaking his head) 
Jesus Christ, what & mess. 


TED 
Did Joanna say where she was? 


LOUISE 
No... 
(shakes her head, 
bewildered) 
I don't understand, she was always 
such a good little girl. 


‘WALTER 
You keep saying that, Louise, but 
it doesn't do any good. Joanna's 
gone--she's flown the coop. And 
now we have io pick up the pieces. 
(fives fe Teel) 
ROUTE. 


Ted, what are you going to do about 
Billy? 


TED wafp 
I don't know, Lewerse...It's tough... 


A look passes between Joanna's parents. 


LOUISE 
Ted, let us take Billy =- 


WALTER 


Just until you get things straightened 


out. 


TED 
(he has obviously 
given this a lot 
of thought) 
I don't know-- 


LOUISE 
We'd love to have him. 


WALTER 
There's a big yard, plenty 
lots of room to play. 
ON TED--hesitating. 


LOUISE 
Boston's not that far away. 


of trees, 


You 


could come up and see him any time 


you wanted. 


TED 


Well, maybe just for a few-— 


HIS POV: looking past Louise and Walter. 


The door to Billy's 


room is open a crack and we can see the child there, watching, 


waiting. 


WALTER 


{to Louise, assuming that 


this means yes) <> 
Pack the boy's bags. I'll 
airlines and make a reserva 


call the 


tion. 


Wefll take nim home this afternoon. 


c 


CLOSE ON TED--He does not take his eyes off of Billy. 


TED 


e— 


"s 
CROSS-CUTTING BETWEEN THEM: (2 2a 
: WALTER ~ 
that? 
TED 


(his eyes still 
on his son) 
Biliy's staying with me. 


LOUISE 
Ted, you can't take care of Billy on 
your own, you're not qualified-- 


WALTER 
(chiming in) 
You've got a job, for God's sake. 
Who's going to take care of the 
boy if he gets sick? 


TED 
(firm) 
I've lost my wife. i'm not losing 
my Son. 


CUT TO: 


WA 


co 


INT. Kite 


CLOSE-UP, 


HEN, 


TRELMA 


KRAMER APT. -— DAY 


THELMA 


Now let's get something straight, 
I'm sorry about what happened 
between you and Joanna, but it's not 


my problem, 


understand? 


REVERSE ON TZED--shoving aside dirty dishes, 


so that he 
nods. 


can make instant coffee 


CROSS-CUTTING BETWEEN THEM 


clearing a space 


for the two of them. He 


I'm not going to have you calling up 


à 


every fifteen minutes just because 
nd a hot water bottle, 


> 


you can't fi 


understand? 


THELMA 


I've got enough trouble raising my 


own kid, 
Got it? 


You're on your own, 


TED 


THELMA 
understand? 


I don't need another one, 


I understand, 


THELMA 
You're sure? 
TED 


THELMA 
(pause, grins) 
GOOG wa. 
(then: businesslike) 
Okay, Thelma Spiegel's Quickie Course 
in Motherhood. Who's Billy's pedia- 


trician? 
ON TED-- HE HASN'T THE FOGGIEST IDEA. 


Note: During the following, Thelma is like a Top Sergeant 
with.a raw recruit. 


THELMA l 

(machine-gun delivery) 
Eā Davies. 230 East 76th Street, 
472-8227. Fifty bucks a house call, 
thirty for an office visit. Write 
this down, I'm not telling you twice. 
What's the nearest hospital? 


ON TED-~as he grabs a piece of paper and starts writing 
frantically. 


TED 
Wait a minute! Wait a minute! 


THELMA 
(not waiting) 
Lenox Hill. 77th Street between Park 
and Lex, The emergency number is 
327-0800, 


TED 


Slow down,..Slow 


INT,  TED'S BEDROOM - DAY 


WIDE SHOT--Ted stands in the 
a huge pile of dirty clothes. 
the bed, watching. 


down... 


middle of the room, sorting out 
Thelma sits on the edge of 


THELMA à bu 
olors in one pile, white things 
in another and shirts in a third 


In the BACKGROUND we see the bathroom door as it opens and 
Billy Kramer steps out, freshly bathed and wearing clean 
clothes. 


THELMA 
(without looking 
around) 
Brush the teeth. Hang up the towel 
and flush the toilet. 


Billy immediately turns on his heels and heads back into the 
bathroom. 


A TT fT” wc 
BALL pus 


INT. JIM O'CONNOR'S OFFICE - LATE AFTERNOON. Lo 


WIDE SHOT--A meeting is in progress and seven or eight men 
are slumped around in various chairs as Jim O'Connor paces 
back and forth giving a sales pitch to some prospective 
clients. 


Off to one side we SEE Ted Kramer. He checks his watch, 
figits nervously for a few moments, checks his watch again, 
then gets to his feet. 


TED 
(interrupting) 
Excuse me, gentlemen, but I have to 
is be somewhere 


And he starts for the door.  O"Connor looks around, amazed. 

CUT TO: PN 
X 
OUTER OFFICE - LATE AFTERNOON. WA 


ON THE DOOR TO O'CONNOR'S OFFICE--as it opens and Ted, followed 
by an obviously distraught O"Connor comes out. 


O"CONNOR | 
(to the clients in the 
office) 
I'll be right back. 
(to Ted, buageé) 
What the hell is going on. 


TED 
I'm sorry, Jim, I'll explain it to 
you tomorrowv Gotta go. 


O"CONNOR 
Jesus Christ. You can't walk out 


in the middle of a goddamn meeting: 


But it is too late, Ted is already out the door, on his way 
to the elevator 


(2 
EXT. OFFICE BLDG. - LATE AFTERNOON ey 


ON TED--as he emerges from the building, hails a taxi and gets 
inside. 


CUT TO: 


- c 


EXT. APARTMENT HOUSE, EAST EIGHTIES - LATE AFTERNOON 


WIDE SHOT-- as the cab pulls to a stop, Ted leaps out and 
rushes inside. 


CUT TO: 
INT. HALLWAY, APARTMENT BLDG. - LATE AFTERNOON 


The elevator doors open and Ted steps out. THE CAMERA PANS 
WITH HIM as he crosses to the doorway of an apartment, rings 
the bell. 


CLOSER IN--as the door is opened by a pleasant looking woman 
in her thirties. This is MRS. KLINE. She has the slightly 
haggard look of someone who has just survived a birthday party 
with eight five year olds. In fact, behind her we SEE an 
abundance of crepe paper and balloons. 


TED 
(apologetic) 
Mrs. Kline, I'm sorry I'm late, but-- 


MRS. KLINE 
That's all right, but I'm afraid 
Billy was a little nervous ... 
(she glances O.S.) 


THEIR POV: Billy, his coat on, his goody bag in his lap sits 
alone on a bench in the foyer. 


The moment he sees his father, he gets up and starts for the 
door. 


BILLY 
(to Ted, accusingly) 
You're late. 


TED 
I'm sorry pal, but I had a meeting 
and-- 
BILLY 
(to Mrs. Kline, anxious to 
get away) 
Goodbye. 


MRS. KLINE 
Goodbye, Bill. Thank you for coming. 
(calling out to her son in 
the next room) 
Mark. Say goodbye to Bill. 


MARK (O.S.) 
(preoccupied) 
Bye. 


BILLY 
Bye. 


And he hustles his father out into the hallway. Once the 
door is shut behind them. 


BILLY 
{sullen} 
I was waiting a long time. 
By now they have crossed to the elevator. Ted rings the bell. 
TED 
(this ain't exactly the 
greeting he's expected) 
It wasn't so long I'm only... 
(checking his watch) 
s. twenty minutes late 


The elevator doors open 


BILLY 
All the other mothers got here a 
long time ago... 


And the doors ciose, blocking them from view. 


CUT TO? 


(S A) 


INT. KRAMER APT. - NIGHT Jal 
Not O zi 


X 


Ted and Billy sit at the dining table eating pizza. Ted is 
working hard, trying to establish some kind of rapport with 
his child. Billy is quiet, withdrawn. 


TED 
(more of the camp 
counciler) 
How was school today? 


BILLY 
Okay... 


A long pause. 


TED 
(it's like pulling 
teeth) 
Didn't I hear the teacher say you 
were going to be cookie boy? 


BILLY 
(without enthusiasm) 
Uh,huh... 


TED 
So, how was that? 


BILLY 
Jeffrey hit me. 


TED 
Jeffrey did what? 


BILLY 
He hit me in the stomach. I almost 
threw up. 
TED 
(furious) 


That little son of a bitch! I 
hope you hit him back. 


BILLY 
Uh, uh.... 

TED 
Why not? 

BILLY 


It was his turn to be cookie boy. 


TED 
(changing the subject) 
Well, I see the Yankees finally won 
a game today. 


BILLY 
I hate the Yankees. They stink. I 


like Boston. 


TED 
Boston? Why Boston? 


BILLY 
‘Cause Mom's from Boston 


EXT. WIDE SHOT--As they finish their meal in silence. 


- TR ~ 


INT. LIVING ROOM, TED KRAMER'S APT. - NIGHT 


Note: the following scene, which is written as one, is 
actually to be played so that each time we cut back to the 
woman who is being interviewed as housekeeper, it is a 
different woman: sometimes nervous and excited, sometimes 
large and lugubrious, with six shopping bags, sometimes 
looking like a headmistress at Dachau. They are uniformly 
(until the last) unappetizing. 


Throughout this, we SEE Ted becoming increasingly desperate. 


WOMAN 
(looking around 
nervous) ; 
It's very big...They didn't tell me 
it was this big. 


TED 
(apologetically) 
No...No, actually it's only two 


bedrooms. 


SECOND WOMAN 
(sniffing) 
Phew...This place is a real pig sty. 


TED 
(defensively) 
Look, my wife just walked out on me. 
Okay? t's been a tough week. 


THIRD WOMAN 
Don't tell me your troubles, mister. 
I got enough of my own. 


m 


Nf 


ON 
attractive 
as she 


THE SIXTH WOMAN 
woman in her 
looks 


(over solicitous) 
Oh, I'm sorry to hear Lthat-e- 
FOURTH WOMAN 
First thing is, I don't 


do floors. 


|». FIFTH WOMAN 
Or windows. I come in at ten and I 
get every Wednesday off. 
TED 
(increasing 
desperation) 
You couldn't make that Saturday, 


could you? 

(MRS WILLEWSKA)--She is 
early sixties. 

around. 

MRS. WILLEWSKA 

3 


What kind of boy is your son? 


a slightly buit, 


H 


There is a long puse 


REACTION TED--This is the first person that ever asked about 


Billy. 


As they start toward the child's room, 

INT, BILLY'S ROOM - NIGHT 

In the darkness we can see Billy, all scrunched 
covers, HOLD 


ON THE DOOR--Ted 


the Light. 


- 


TED 
(taken aback) 


Well, he's...ah, he's a good kid. 
He's shy and...I think he's prob- 
ably very creative and... 

MRS. WILLEWSKA 


Could I see him? 


Sure. He's right in here. 


sleeping boy. 


and Mrs, Willewska sta 


MRS, WILLEWOXA 
On,...He's very Beaut iful 


up 
FOR A BEAT as the door opens and the light 
from the hall falls across the 


in the 


ON BILLY--as he stirs, wakes up. 


MRS, WILLEWSKA (0.S.) (cont'd) 
Mr. Kramer, you are a very lucky 
man. 


REACTIO} TED--This is the first time since Joanna left that 
s has occurred to him. i i 


TED 


. could you start on 


Mrs, Willewsk 
Monday? 


MERETUR MNT 


SUR CHEER Sh aa re aan Se DE 


for eee 


Zn" , vum mim 


J 


a Pe l CUT TO: 
INT. GROCERY STORE - DAY $e 


ON BILLY AND TED, TRACKING JUST IN FRONT OF THEM--as they 
wheel a shopping cart along the aisle. Ted has a shoppin 
list in his hand. 


Ted stops, takes a box of detergent off of the shelf, starts 
$ [4 
to put it in the shopping cart, when: 


BILLY 
(worried) 
Mom, I mean dad... 


TED 
(his mind elsewhere) 
Uh, Huh ss 


BILLY 
That's not the right soap. We use 
the kind in the green and yellow 


box, 
TED 
C'mon, there's not much differcence-- 
BILLX 
(firmly) 
We use the green and yellow, 


Ted looks at his son for a moment, then carefully replac 
e X es 


the detergent that he had originally picked and reaches for 
the green and yellow kind. They continue on for several steps 
and Ted stops again, this time looking for dishwashing liquid. 
He starts to reach for one, stops, looks around at Billy. 


Billy shakes his head. 


Ted points to another. 


BILLY 
(shaking his head 
again) 
The pink stuff. 


Ted takes a bottle of the pink stuff, puts it in the shopriucd 
cart and consults his shopping list. 


Okay, what color cereal do we get? 


Mene AB VERTS iR 


EET 


aite ee ARRA 


LR d 


ES 
> pn.) 

EXT. BAR — NIGHT 2 ae 
endi 


One of those bars along First Avenue in ihe Sixties that 
are virtually interchangable. l 


ON TED AND CHARLEY--sitting at the bar. Charley is working 
on a moustache and wears his shirt open at the neck with a 
lot of gold chains. ‘Squeezed in next to them are several 
attractive, unescorted women, Throughout the following, 
neither Charley nor Ted vay any attention to them. 


TED 
(clearly upset) 
Seven minutes, Charley. That's all 
it took. Seven years of marriage 
and it took seven minutes to end it. 


CHARLEY 
(the veteran) 
Look, you're divorced, right? It's 
legal, right? 
(raising his glass 
in a toast) 
To futures. 


Ted raises his glass, both men drink. 


CHARLEY 
Ah, how's Thel? 


ED 
(still deep in his 
own thoughts) 
She!s fine. 


A beat of silence, then: 


CHARLEY 
(nonchalant) 
You probably see a lot of her. I 
mean what with the kids playing 
together and everything. 


TED 
Yeah... 


CHARLEZ 
It's probably good for Thelma too. 
I mean, I guess she's pretty lone- 
some. 


ON TED--Listening, as he realises that Charley is really 
asking if he and Theima are sleeping together. 


vy 
-jf 


TED 
Ah, Charley...Look, there's nothing 
going on between Thelma and me, if 
that's what you're asking. 


ON CHARLEY --First relief and then quickly he begins backpeddaling. 


CHARLEX 

Oh, no...I mean, I didn't think any... 
...I mean, I've got no ciaims on the 
lady...I mean... 

(he runs out of 

bullshit) 
Thanks... 

(embarrassed) 
How about another drink? 


As Charley motions for the bartender. 


CUT TO: : 


Cou 


EXT STREET, FIRST AVENUE ~ LATE AT NIGHT 5 wy 


ON TED AND CHAR. LEY--as they come out of an all night ice cream 
store. It is clear that they have had more than enough to drink. 
THE CAMERA TRACKS WITH THEM as they walk along the street eating 
their ice creams. 


Drink has put Charley in a much more sentimental mood. 


CHARLEY 
Did I ever- teli you how sorry I was 
when you and Joanna split up? 


TED 
Me too, Chariey. Me too. 


CHARLEY 
(raising his ice cream 
in a toast) 
To Joanna Kramer. 


TED 

(raising his as well) 
Wherever you are. 

(a pause, then:) 
Y'know something, Charley, I never 
said this to anybody else, but if 
Joanna was to come back tomorrew;¥ 
I'd be the happiest man in the world. 


CHARLEYE 
(moved) 
Me too. I'd be happy for my buddy. 


There is a beat of silence as the two men walk. 


CHARLEY 
You think about Joanna much? 


Ted shrugs, what can you say? 
There is another long silence. 
CHARLEY 


(very quietly) - 
I think about Thelma all the time. 


Tears start to roll down his cheeks. He leans against the 
side of a building, holding his ice cream, unable to stop 
Gryinda 

CHARLEY 


from his gut) 
Oh, Christ. What's happened to all 
of us... 


TED 
(gentiy) 
C'mon, Charley. Let's go... 


Charley nods, still unable to speak and as the two of them 
start down the street together, we 


FADE TO BLACK: 


EXT. PLAYGROUND, CENTRAL PARK — DAY 


WIDE S3HOT--1t is a beautiful, sunny afternoon and the park 
is jammed. Billy is running back and forth with a sroup of 


other children. HOLD FOR A BEAT as we HILAR: 


MAN'S VOICE 
Walk io Both 


and puyo him an ice, 


la Pount 


ove ti 


ON 'PED--He sits on one of the playground benches, weari ng 

Gi rty khakis, sneakers and a worn blue oxford cloth shirt, 
SACEJ looking man of about Ted's 
ade. a summerweight suit, 
complete wit i4 4 Gucci DM qu Wo will 
call him the SATURDAY PFATIIER, 


(a pretty your: 
lime: through 
in his time, 
j Father insi 
act en ay were the same 


fraterurty. And he « cones to Eeen Tod 'S nightmaro of 


what might happen to bim. 


SATURDAY 
Walk him over to Bet 
buy him an ico. LE 


minutes easy. 


I've got a lot more than twenty 


t 
minutes to kil 


re 


KCOYWIPOIYMANT YSACDLIILOTO 
mA LU RDAY LE A I Adda 


thecking his watch) 

EE duty at five-thirty, 
anxious to 
ovsation) 
divorced? 


How long 


AYUBRDAY p ; 
You've got that Look. OMy lady and X 
ENS "e 


split two years ago in August and I'm 
un old pro gt t t. First thing, 
ldren's Zoo. 


| en 

E hei. 
stay away from the Chile 
It's pure hell--if I never sce another 
hicken, Till be happy. 


= 
F 
-— 
be 


iore 


T 


IN TED--finding this distinctly unpleasant. He glances 


for DXELY. 


sprinkler area, Other children are running 
is no sign of Billy. 


ON TED--Iieo gets to his feet, looking arou 


Tak We 


-— À ; espe wd dir ay 4 Gamme ee pee See Reet 
TS POV: Another area of tha playground, Billy is nowho: 


starts toward the exit 


VED 


HIS PONG 


WIDE ON "VJEXD--star 
the encre 


running as 


RWAND--(ft is clear that Billy is running 


Billy pays no attention to hin. 


of Billy is a woman that, from behind, looks remarkably like 


CLOSER ON "'L0--as he realizes what is about to happen, 


CLOSER ON PILLY--catchinug up to the woman. 


3 


BILLY 
Jonny omm 


A moment later he close enough to grab onto her skirt, 
As the woman turns around. 


He-dquite clearly it is not Joanna, 


C.U. WORY 


eae Y--His face becomes impassive again. ALL tí» 


vanishes, 


Oh, I thought you were my mommy, 


C.U, TED Sob is face revools all of the pain that Billy 


üc [e aay? CE. 


FADE TO BLACK: i 


EST. KRANER ADT 


lug. 


A et e 


? THO 
li SLD FOR A 


Sound-effect: Telephone ringiud. 


TED'S VOICI 


CUT TO: " 


GARDEN APARTMENT VOUS, LA 


looking, typie 
is E bent Tes, 


Merry Christmas, 


Turn coming to New 
visit my parent! 


dike to see Billy. 


eunt a 


C 


EXT. JOANNA! S 
CLOSER TN-- Wea can s 
and deck furniture. 
the windows 


ee the courty: 
There are Ch 


JOANN 
hel 


Ted, 


yas AREA, 
WAL 


p. 
eh 


= 4 
men 


THY, KRAMER 


TED 
him 


T'i have 
Joanr iia e 


Ae 
se 


nearby 


he 


BEDROOM 


" H a ae a 


at hinaselc KR 
SER and 


tub 


t i ina 1 
c ed AES ES 
jacket and starts to unbutton his 


Y 


dL 


he Ameri, 
Bil 19 


rri. 


ix 


Pro an PE a TOE > 
with it 
wre 


Semas 


VOICE 


Ld 


rather 
you don't 


Carne, 


there 


^N af Ted 
sac CK el. pants, 
ERUNT tie, HOLD FOR A BEAT 


gan 


If 


M. 
PU b 


à butt 
as A 


not 


round 


Cu a 


c 


S Sw inm 
aths in 


come 

mind. 

you 
ten, 


cm 


CUT 


TO: 


th mirr 
haircut 
d QGOWwT 
Cont iru 


and 


A 


ix 


j from 


d 


7 who 
renov 


"AS! 


cor 


Ling see 


or checking 


look 
ie background we 
the path= 


THE. BATHROOM, KRAMER APT, = DAY 


E 


WIDE SIIOT--Billy and Ted, now wearing g cu 
outfi : are 

last minute 
b oth father i 

seeing Joanna, x] applies logne as Billy brush 


en 
p 
P 
hd 
m 
qu" 
o 
ai 
rr 
pons 
- 
(2 
— 
7 
A 
ue 
M 
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A 
e 
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$ 
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justments in their NN E E 


t3 an 
Ene 


TED 


Se Oars qu es ^ 
None of your beeswax, 


BILLY 
Yeoh... Stuart had n 
died aud it smelled 


CUT TO: 


WIDE SIOT--as Billy and Ted center. t3 


iua the middle of the loboy, 


ON AN ELEVATOR 

She is breathta 
simply and she : 
moment, obviously Nervous, 


BILLY'S VOICH 


(to-cPod, E 
eyes on Billy 
I'll have him back at six, okay? 


And they art for the door. 


REVERSE ON TED--realizing that Joanna has not locked at 
once. 


JUMP CUT TO: 
WIDER SHOT--Tod, standing watching them leave. 


JUMP CUT TO: 


CLOSE ON A SILVER CI [GARETT BOX--that is inscribed, "Ted and 
Marin j 5a 1970. HOLD POR A BEAT then 


roo s o that Ted is 
"s bottom end methodi 
na that ho can find. 


of ‘everythin 
apar : 
ever 


CUT TO: 


It is night, Joanna has returned Billy and he and Ted are 
walking dovn the street on ii y to Burgor King. What 
follows is A LONG TRACKING SHOR past store windows that are 


ml Td ^u 2 aren dut. Lob Bu. n 1317 4 ^ 
filled with things to buy for 


A beat of 
volunteer 


Pauses 


v'd what go? 


hott AS 


; Joanna? Did you 


clear that Billy 


fi ]3 60 yya 4 TE Y 
and mom do? 


things...i dunno... 


4 


iG a hanburger 


Pj 


7 


izn 


about 


o 


Pause, 


And? 


Things 


TED 


BILLY 


like that... Nothing special, 


They walk in silence fo 


Who? 


F 
HOMo s a 


PIER! ee OH 
Peeas Ped g 


ich have 
Jitli as 


Db 


AAT aD 


been 


he cc 


Pa 


4+ 


[^ 


qus 
ni. 


in 


hroudgh 
strewn 


S 


re 
Ci 
- 


best 


onclindlant 


himself) 


CUT TO: 


something 


CUT TO: 


rt 


top of a pile of 


othindg is ana. (ato that Ted put 
away tbis afternoon. Billy has ret rioved and hidden it 
hexe, hoping that Ted wouldn't find at. 


LOSE ON TED--az he takes a long look at the photograph, ther 
:-urns to his son. 


A 


tangled up in the covers 


photograph from the drawer, 
the nightst nearby so that 
picture of ion he wakes 
for a moment i the side of 
and smooths down his son's rumpled na 


PADI 


INT. 


los and 
fd 


i this os sits 
she is.about thirty, very protty in sp 


Tt is 
4here. 


as We 


Hello, Kramer. 


M ay 1 
1 


chair and s! 


PHD 
These 


z c 
thought you 


26 35. 
Liiont Out, 


PHYLLIS 


and starts to rifle 
and mak 


Ping every 
Hi 


king a note in 
oad, we the second and thiai 
olousc h dono and that she is 


" FCct32 7 AT, YiTo EN La a EE See Se rs 
CLOSER ON TERD--as he realises this. 


glances up to ask Ted about some 
t and, un- 


notices the dire CC 
buttons up her blo: 


Sho goes back to her papers as 


EN 


Ped continuos to watch hor. 


ON PHYLLIS--not looking up from her papers. 


Eb 


wi 
[e 
tet 
ma 
pe 
" 
I 
- 
Ek 
4 
ui 
KY 


(Looks ; se 
Yes, I'll have dinner with you, 


/ 
INT, TED KRAMER'S BEDROOM = LATE AT Wich SI 


ON PHE RUSSIE HC the room is dimly lit, we can SEE qu 

1 ; à Phyllis are in bed together, They have 
at and Tod lies back, half asléep. Phyllis 
caches across to the nightstand, puts on her gi 
hcc her watch, 


Dac CAD ED ACHES Ai 
o'clock tomorrow down 


on Conter 


( NT. asle ay) 
Mrempn..at Lt get you a cab... 


in tho dim light we can SEE that, 


a ag she crosses 
a the nalli on tho 
E way to the bathrobon) 


| "That's okay. It's just that I've 


got these clients that are-- 
QUY. TO: 


s UN 1 e cl Kramer, standing by the toilet, buttoning his 
1 


ndin 
Locks up at Phyllis, 


"penat E 11 A olus " Tlie. es qo GS Pea rs y m Aut ES . ts 1 z 
HIS POV: There stands Phyllis, naked as tne day she was born, 


a Look of stunned amazement on her face. 


1 4 
PRY] ds nrs 


(softly to nh 


Too startled to cover herself, 


ON BILLY--He looks her up ana down, thon: 


N 


3lTLLY 
(very serious) 
Do you like fried chic 


harself, 


See Suddenly 


newer) 


Age 60 SOPs 


TWO T-Phyllis 


iNT, BEDROOM - NIGHT 


ON PHUYLLIS--as she bursts into the room, closes the door 


PHYLLIS 
(eyes wide) 
l just moo vour Sou. 


quse ld HS RRS UHR cele th Sao aii hub imu C ens eres 
lept out of bed and is scrambling into his 


ON "TED--who 
Pa 


Phyllis nods. 


And? 


. DIRE 

He wanted to know if £ liked fried 
| 
+ 


Do you? 


CUT TO: 


— A" oe 
DRY 
€ IE 3.7055 5 


— " 


Cy. Tülny afkttorasoon, 3 


ERIS. UOI H- 
"nr here tou; Billys 


| tho way from Bi stent 


DINER TREE EE S 
BIRR SVECE 
(aimercossod) 


CUT TO: 


INT. JIM O'CONSOR'S OFFICE -DAY 


WIDE 3HOT--O'Connor sits behind his desk, a bottle of Irish 
Whiskey and two paper cups in front of him. 


1 


REVERSE ON T5D--258 he enters the office, looks around. 


O'CONBHOR 
Come on in Tod. 
(gesturing toward 
the bottle on the 


desk) 


The drinks are on the house. 


old man sol 


an outiit down 


O+ CONNOR 


ii t 
noe men paa -> ar ATi. 
wont their own poople. We 


on the streots, 


PICK 
PY 


RECEPTION 


dua. Ve Ld, 


on, then twe nty, tk 
j room Ya fille 


— 


PULI L BA G ve SEE 
chen thirty people 
* c a 


all EPUM ip AL 


2 Con. 


m 


ah 
(glancii 
Ted's xesume) 
Um, hom...un, hmm... 
(he looks up at 
Ted, smiles) 
Well, f'm sure we'll have no trouble 


* 


something for you... 


Tod breathes a sigh of relief. 


ENTE 
SUTE 18 


CROSS-CUTTING BETWEEN TOHA 


Lx 


WIRTH AV: 


(as though "Ted 


Kramer, 


up in the 


a 


iai $ 
30 de 


Suro ti 


than cleven 


i've only 


change 


INTERVIEWEE 
Frost 2 


and thov're 


Mom rm ete irm me 


see Ted 
stack of 
dial THE 


4 CU 
CLOSER 


TED 


(into recciver) 
j Publications? N 
é ‘son in the Persoun 
Department. . M 

"od Krame 
about tho 


"PES et ln . 
. JACKSON enad 
^A 


in to see you 


od han 
s and 


FA Fa POP. e 5 » tay ee SL dese 1 1c 
cast side, Ved ane Phyliis 
"ENT TNT PN 

icy COLTOR. Ted loo OK S 


leans over to Tod. 


" 
cq 


Sag" P d 


CLOSE ON TED--liis head snaps around and he looks at Phyllis. 


HIS POV:  PHYLUIS--she is looking down at hor lap. 
ON TED--glaring at Phyllis. 


TD 
(to the waiter, 
qu: ict e 

Il said, briny me 


^ c: om A spe fies F xac [eps PP mm 
fxcuse, P) Ehe young lady, she 
Pn mer a H mr 

take care of the check, 


PHYLLIS--locking up, realizing something is wrong. 


PHYLLIS 


mug ok ead - 
POC e aud: Plicaso. ET 


CROSS-CUTTING 


-di ior PES 


sice like ico) 
P ri tale TE ly a 
AU i back. RS pCa 


H 
ing me the god 


71 


The waiter Looks 


like he is crazy, but, nevertheless 
he disappears off e £ 


M 
the cash registers 


PITYLICLS 
(leans forward, 
trying to make 
amends) 
I'm sorry...Ted, X was only trying 


you over do that again, 


zi ! 
5 
Aa ene Rep "oue Lie PEDSAURIÉUEA ROA "oem f : 
INT. LIVING ROOM, KRAMER APT. — DAY \ > Q 
esL. pune 


ON TED--hunched over the phone, talking to the telephone company. 
about an overdue bill. 


TED 

(trying to keep the 

desperation out of 

his voice) 
I know...I know it's past due. Itm 
Sorry, bul--...Yes, I understand you 
can't-—...I know...i know...Look, what 
if I send you half now and the rest in 
ten days. What about that? 

(lyin) 
Ho, I promige. You'll hove the full 
amount in ten days. I swear... 


INT. KRAMER APT, e- NIGHT 


ON BILLY--who site 
front of him as though it was a 


to strike. 


BILLY 


ON TED- -~f 
taste a 


a) 


All it is is onions and gravy. 


: 
Ona ons 


Lamas 


aT. 


^ 


PITT » X. uus 
PRD (cont'dà.) 
pp like dt firi 
YOU L eee IL. We. 


atly, Billy takes a tiny bite., . He barely S ie it in 
lh before he spits it out with a great st 


mout 
phy S Cay ilt, 


i think I'm going to throw up. 


He reaches across and scrapes most of the sauce off of ttc 


here, 2 
old humburdc 


VED 
(angex building) 
o 


young mai 
to go thri 
food on the 


Do you 
h to put 


BILLX 
(obstinate) 
t care. I hate at. I want 


i H 
Bot on your lifc. That's it, ve 
had it with crup arovnd this house. 
Te : 


T 

Me HO more pizza Got it? 
ight now you can oat | 

L human boing! 


both of 


THD 
You want to know something?! You 
are a spoilod selfish little brat! 
Now eat-- 


(at the samo 
T am not.. s I am not 
WOR es ak WON? Ese. 


loont? ds) 
hag pee 


...Qdo to your goddamn room and 
stay there! 


ing) 


licking ane 
kicking and 


- 

: 

rd 
3 


erty 


ey you re 
hurting iQ. 
X Oe sc 


either, pai. 


I want my 


reached Billv's room, 2 


EN th ey have 
'erenmonic 


dum 


Dy now 
bod, unc 


Ava een E 
WS Caves 


ously e) 


amy... wart 


jerks him to 


NPS 


MONIY o e a 


on the 


jm 


MMY a 


Pa 


: eer Vico 
And he sjans the door behind him. Pitt 

CUT TO: 
WIDE SIIOT—--theo dining area, ‘Ted sits down and trics 
resune his meal alone, 


ri 
O 


CLOSER 
we con 


done] take a drink ard 


a eat 


CUT TO: 


INT. 


ON 'PBEAD--as hc finished doi 
his hands and looks arour 
been put pus flips 
TRACKS WI walks 


reaches 


np Lupus) oj 


sS room which e 


ss for a moment, bhen ec Ccpen 


CUT TOs a 
KJ v! cs OCTA EP a LA] ‘ 6 2 
INT, BILLY'S ROOM ~ NICHT P, 


TED'S POV: Billy lies sprawled across tho bed, all tangled 
up in the ccovore. 


he crosses to the sicoping child and starts to 
the covers, 


TR 
Daddy? 


"ED--stun 


(very dui Kt 


Ea 
O0 


Are yOu...do na' go...away? 


ied go 


TED 
ase Lim not going 


rou verv much, Tea 
en: 


pouring 


(he puts his arm 
around Billy and 


holds him close) 


you very 
oft didn't 
NO Gg uos 


very } 
Look, 1 don't know if this will 


Yr 
in 


“544 


ke any 
dr 11 UE aï 


n you: 


WAS 


GG 4x Ge ER 


is 
Vell she wasn't like t 


Mtr 


when T think about it, 


ne ter 
EE EN 


VoCYY 


then s : t 
Only I wouldn't Listen. I guess I 


thought that if I was happy, that 
7 she 


meant she was happy too, Only 
wasn't., Phe truth is, the only reason 
i ¢ 


n 


x! = sae m - A elo : “a Y. 
she did 7a a lot sooner was 


because 


BILLY 
Is mom ever coming back? 


het 


"na SE: MS E PEERS D P 
led gets to his GOOX, 


Now go to sleep. It's very lato. 
HELLY 
Daddy: 


TED 


Were you fired? 
That stops Tod. He turns back to his son. 


Where did you get that? 


1 - =e 
Ng Wo 


red means? 


Do you 


It means when you don't have a jok 


Well, I wasn't exactly fired. The 
company I was working for moved and 
now Iin looking for a new jol 


, daddy? That means you'll 


C OIN aT Sci 


-cxred t 


thov aro 


> 1 
aua 
at serpy 
} dod lk 
oy | 


Hi £ 


ni 


TEDIS VOICE se 


"qt 


jen 
0 
- 
3 
£g 
m 
feed 


ak the sound of his 


TO REVEAL Ted 


him. From the 
: sion on Nownan's face, it is clear that he doesn't 
recognize Ted 


bu 


L 


PAS SE ORF G8 pm 
Pod Kremer. 
1 


program at Doyle Dane back in sixt 
seven. 


WS QU ua "n 
Weanlends} 


(back to Norman 
no timo to waste) 
You still at Doylo Dane? 


arcund.,. 


ot wa ndering LE there was 
it your place? 


i 


DP 


Norman knows what tho 


i 


pitch is, he is desparate to 


Those suckers 


xx 


back and we're 


dru 


eoo 


ON TED--tollowing them, 


T could come up 


(uy teen da) 


could shoot the 


v'know? Talk over old 


CAMS 2 oa 


~ 
Sure; Bure. A Just give 
ne a cali. Go you again, 


And with 


street, 


A grey, gleon . gentle rain falling. HOLD 
FOR A BEAT ar : (6 the Saturday Father, obviously ] 
trudging al M i 
‘HIM as he enters the playground and RI 
leaning against the fe watching th 


C -e 
Ko CL 


Then, from of 


ON TED AN 


kids) 
SUE. 


Three hundred and eighty-seven 


dollars and thirty-four cents. 


What? 


THELMA 
That's how much ‘ive 
away, The only th 
that you 


cut back 


Phanke a lot. but that’s not ita 


Thelma watches Tod closely. He doesn't looke at her. Finally: 


Theima, if X die-- 


say I'm going to dit, 
should-- 


TAA ms fe 
iit 


Would 


Mav} You want me to take care of 


Biliy?i 
D thought a Lot ano vou're 


tho only person I 
with him, E mean, if 


| bc okay with you. You're 
Silence. Thelma looks away from him, 
"PED 


(hastily) 
it's nol an 


Silence, She still cannot look at him. 


Thelma nods, unable to speak. 


EXT. KRAMEL 


y 


ramar 


unable 
around, 
carton 


up and 


THE SAME WINDOWS - EARLY MORNING 


sig 


It is seven in tho morning and we SES 


J 
am, yns de ges cob gm - ES C0 
apartments across 


anode sum ng 
[24 Cl 


CONTI ayr ^ 
COUCH and we 


3 N ir 
On the coffee table in front or him is an 


piled 
as ho 
re eO 


And he 
out E 


high with 
LIBAR: 


sigarette butts. 


up, gets unsteadily to 


ON HIM--as he ans 


TED 


Q'COR S VOICE 


ue Meet me at Madison Ave,, 
: floor, ten-th: du: Gotta do, 
oe my train. 
hangs up. As Ted puts down the receiver, 
his room, wearing his pajamas, still half 


and crosses 


to 


"nn 
Com 


ae 
> 


1 
i told you you would, 


Tod grabs his son, picks him up and 
air. 


SIUE 
ái 
That's right! You sure did! 


Fred Flintstone! 


CUT TO: 


the d: 
"vations, 


ij hr DE 


c a ffended) 
t don't sit in a high chairi 


leads them 
jb mid-way there, 
a eas served 
ak the sight. 


bobster 


BELLY 
(disgusted) 
Yeoh, EX don't want it. 


Dent 
TED 
Don't worry, you don't have to 
have it. 
And they continue on behind the Maitre d' who would willingly 
murder them in cold blood if he could do so without messing 
up the carpet. 


CLOSER IN ON THEM--as they are seated at their table and menus: 
are passed around. 


MAITRE D' 
(frosty) 
Something from the bar? 


TED 
The young woman will have a Vodka 
on the rocks. I'il have a Scotch 
and water and a Coke for my son. 


The Maitre d' tears off the order and passes it on to a 
waiter. 


MAITRE D' 
(wanting the whole 
thing over as 
quickly as possible) 
And would you care to order? 


PHYLLIS 
I think I'll begin with celery 
remoulade and then I'll have the 
sole meuniere. 


MAITRE D' 
And for monsieur? 


TED 
I'll start with pate' and after 
I'll have the coq au vin. 


MATTRE D' 
And for the young gentleman? 


BILLY 
i'd like a grilled cheese sandwich, 
no pickles. 


ON THE MAITRE D'--It is as though he heard fingernails scraping 
across a blackboard. 


MAITRE D' 
Beg pardon? 


PHYLLIS 
(enjoying herself) 
He said he wanted a grilled cheese 
sandwich, 


TED 
Hold the pickles. 


MAITRE D' 
(icy) 
I'm sorry, sir, we do not serve 
"grilled cheese sandwiches.” 


TED 
(airly) 
Tell the chef to make one. I don't 
care what it costs, 


MAITRE D' 
(haughty) 
Sir, this is not a diner. 


PHYLLIS 
(matching him in 
haughtiness) 
You don't understand, the child 
happens to be a vegetarian. 


BILLY 
(not sure what it 
means, but he knows 
she's on his side) 
Yeah. 


MAITRE D' 
(between clencehd 
teeth) 
Then-let-him-eat-vegetables,. 


TED 
He doesn't eat vegetables, - 


PHYLLIS 
He's allergic. 


| MAITRE D' 
Then how can he be a vecetarian? 


TED 
He doesn't have to be. He's only 
six. 


CUT 


OY cok 


ae 


e 


“að 


EXT. CENTRAL PARK - DAY 


WIDB 3HOT--Tho Saturday Father snd' his daughter, cleerly with mA 
nothing to say to one another, stand,eating ices irog a o 
nearby vendor. THE CAMERA PANS AWAY FRO“ THEM across to Billy,- 
Ted and Phyllis. She is dressed in a very nice suit, silk 2 EE 
blouse, high heeled shoes and looks distinctly out of place in 


P 


Central Park on a Saturday afternoon. O 


m i 
At the moment, Ted is trying to teach Billy how to bat. "7 pak 


TED 
Now look, you hold it like this... 
(he places Billy's 
hands on the bat 
just so) 
...and you swing like this... 
(taking him through 
the motions) 


ON PHYLLIS--watching. She can't believe what she's seeing. 
Finally, she can't stand it any longer. 


PHYLLIS 
(impatient) 
No, no, no, Kramer, That's not 
how you do it. Look... 


She crosses to Billy, gentiy takes the bat from him and 
demonstrates. 


PHYLLIS (cont'd.) 
x2 you hold it like this... 
{showing him her 
grip) 
Farther down the bat. And you swing 
like this... 
(to Ted) 
Throw me one. 


ON TED--as he gives Billy a look that says, we have to humor 
her. He throws a bali. 


ON PHYLLIÍS--as she swings, connects and slams the ball in a 
long, looping fly that goes at least two hundred feet. 


ON TED--watching the ball disappear in the distance, he turns. 
back to Phyllis, open mouthed, E 


CLOSE ON PHYLLIS--Embarrassed, 


she grins, shrugs and hands. the 
bat back to Billy. 


rrr onia TEE SHERRIE NET NI THERA rv IIR DR D ie ORS TORR 
EAN te aero are 
ROCHON stein 


RINT. JIMS Nd 3, PER CE - DAY" 


MEE 
TA "u.c "s > M, 
surfers sits Rina his m d 


X 


" a en, 
meaa Resen Bre fhe" ‘Sf fice, 


: 8 
AS "Lad mer " "d f aa 
des 4 geo gm " 
P sg 
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= q 


EXT. STREET — DAY 


ON A BUS--as it pulls to a stop and a mob of mothers and we 
children get off. Among them we spot Billy and Ted Kramer. . D% 
THE CAMERA PANS WITH THEM as they cross the street and enter 
the school building. THE CAMERA CONTINUES IT'S PAN across the 
Street, to a Coffee Shop with large plate glass windows facing 
the school. There, standing in the window, watching, is 
Joanna Kramer. HOLD AS THE CAMERA SLOWLY ZOOMS IN ON HER and 
we see a look of overwhelming pain on her face, 


CUT TO: 
EXT, MODERN OFFICE BUILDING, MIDTOWN - DAY 


WIDE SHOT--it is a Saturday afternoon in the early fall and 
the shop windows are filled with displays of abck to school 
clothes, complete with fake autumn leaves and pumpkins. HOLD 
FOR A BEAT as we SEE Ted Kramer and Billy apparoaching. Billy 
is talking a mile a minute, in a way that we have not seen 
him do thus far, describing in minute detail the plot of an 
spidode of "I Dream of Jeannie". Ted listens intently, l 
absorbed in the boy's description. As they turn into the 
entrance of the office building: 


CUT TO: 
INT. LOBBY, OFFICE BUILDING — DAY T 2 


WIDE SHOT--The lobby is deserted except for a watchman who 
sits sleeping fitfully in a chair off to one side. Ted signs 
in and together, he and Billy start toward a bank of elevators 


CUT TO: 
INT. CORRIDOR, MEN'S FASHION OFFICES - DAY wy 


WIDE SHOT--A long corridor with desks for secretaries lined 
up next to doors leading to smaller individual offices. As 
they approach a door in the F.G. that bears a small sign 
reading, "Ted Kramer Advertising Sales." 


TED 
(interrupting Billy, 
who is still in the 
middle of his story) 
See. That's my name. 


BILLY 
(looking at the sign) 
It's my name too, 


TED 
Right. 


As he opens the door: » NA 


CUT TO: 
INT. TED KRAMER'S OFFICE - DAY l | $3 


It is a pleasant enough office, but nothing spectacular; 
windows that look out over Fifty-seventh St., simple formica 
furniture, that sort of thing. 


ON THE DOOR--as they enter, 


BILLY 
So then Jeannie turns him into a-- 
(he stops dead in 
his tracks at the 
l sight of the office) 
Wow! 


TED 
(pleased) 
You like it? 


Billy crosses to the window, presses his nose to the glass, 
looks out. 


BILLY 
Wow! Is this really where you 
wOrk? l 


Ted nods, walks over to the desk and begins collecting paper- 
work to do over the weekend. As he does, Billy goes through 
the office, sitting in every chair, looking in every drawer. 


BILLY 

Is this really your desk? 
TED 

Yep. 
BILLY 


Is that really your chair? 


TED 
Uh, huh... 

BILLY 
Wow! That's neat, Can I sit 
dn t2 

TED 


Sure. 


Billy plops himself down in Ted's chair, swivels around 


BILLY 
Did mommy ever see this? incu 


TED 
No, she never did, 


There is a beat of silence, then: 


BILLY 
Daddy, where is mommy? 


| TED 
She's living in California. 


ON BIXLLY--He has no idea where California is. 


BILLY 
(thinks for a 
moment, .then:) 
Is mommy remarried? 


Ted looks around, startled. 


TED 
Not as far as I know 


BILLY 
Are you going to get remarried? 


TED 
I don't know. I hadn't thought 
much about it. 


BILLY 
Are you going to remarried 
Phyllis? 

TED 


(shaking his head) 
Uh, uh...i don't think so... 


“CLOSE ON BILLY---There is a long pause, then: 


BILLY 
Will you and mommy remarried? 


Ted stops what he is doing, looks across at Billy. 
TED 


No, son. Daddy and mommy will 
never remarried, 


BILLY 
(looking around Ted's SD Cen] |. 


office) e a 


Boy, I bet you if mommy ever saw 
this she'd remarried you. 


CUT TO: 
INT,  LIVING ROOM, KRAMER APT, ~ AFTERNOON 
ON THE DINING TABLE--Ted and Thelma sit having coffee. 
O.S. we can hear Billy and Kim racing around, playing. 


TED 
.XYou ever think about getting 
married again? 


THELMA 

No, not really... 

(she thinks for 

a moment, then:) 
I mean, maybe it's different if 
you don't have children, but,..I 
dunno, even if Charley and I don't 
live together, even if we're sleep- 
ing with other people, even if 
Charley was to marry again...He'd 
always be my husband. That stuff 
about "Till death do you part?" 
That's really true. 


TED 
(yelling out to 
the kids in the 
next room) 
Hey! Hold it down in there. 
(back to Thelma) 
Dyou think you and Charley'll ever 


get back together? 


THELMA 
No. I don't think so. 


TED 
C'mon, Thel. So Charley had a little 
Fling, So what? All in all he's 
been a pretty good husband. 


-THELMA 
Look, I know this doesn't make any 
sense, okay? I mean, forget the 
Logic part... But I keep thinking if 


T E2 


THELME (cont'd.) b». 6 l 


Charley'd really loved me, he 
wouldn't have let me divorce 
him. 


BILLY (0.8.) 
Daddy! Daddy! 


Ted giances around; 


HIS POV: Billy and. Kim are standing in the door to the living 
room. Billy has a toy airplane in his hand. 


BILLY 
Daddy, look! Presenting Billy 
“Kramer's Fantastic Superjet! 


And he begins to race around the living room, making jet 
noises and holding the airplane in his hand. 


, REVERSE ON TED--watching him, smiling. 


ON BILLY--weaving in and around chairs, between tables. He 
turns and starts back towards Ted. As he does: 


QUICK CUT: INSERT: Billy's foot, as he trips on the rug. 

ON BILLY--as he starts to fall, still holding onto tbe plane. ` 
"QUICK CUT, TED--watching, horrified, aa | 

ON BILLYE--as he hits the floor. 

ON TED--He leaps to his feet, starts toward the boy. 

ON BILLY--as he looks up. 


JUMP CUT IN, TO EXTREME CLOSE UP--There is a terrible looking 
‘gash running from his cheek into his hairline. 


Kim screams at the sight of the blood, 
BILLY 
(terrified) 
Daddy! 
CUT TO: 
EXT. APARTMENT HOUSE — AFTERNOON 
ON THE ENTRANCE--as Ted, carrying Billy, now swathed in 


towels, comes barreling out the door, nearly knocking ove 
several people with shopping bags, and begins running like 


TUM 


t 


hell WITH THE CAMERA TRACKING JUST IN FRONT OF HIM. In the 
B.G. we SEE Thelma and Kim chasing after him. THE LENGTH OF 
THE TRACKING SHOT SHOULD BE MUCH LONGER THAN WE EXPECT, IT 
SHOULD, IN FACT, COVER THE THREE CITY BLOCKS BETWEEN THE 
KRAMER APARTMENT AND THE HOSPITAL, ACROSS STREETS WITHOUT 
STOPPING FOR THE LIGHT, ALONG CROWDED SIDEWALKS WITHOUT 
STOPPING, ENDING FINALLY ON THE EMERGENCY ENGRANCE TO THE 
HOSPITAL, IT MUST BE GENUINELY SUPERHUMAN, GENUINELY HEROIC, 


CUT TO: 
© INT. EXAMINATION ROOM, EMERGENCY SECTION, HOSPITAL - DAY 


ON TED KRAMER--He is covered with Billy's blood; it is on his 
face, his shirt, his trousers. At the moment he stands help- 
less, watching as, Off-Screen, a surgeon examines Billy's 
wound. 


SURGEON (0.8S.) 
(calm, reassuring) 
That's good, Billy...That's a brave 
boy...Now then, how's that? Now 
we've cleaned it out... 


WIDER SHOT--Billy lies on the examining table with the doctor 
bending over him. 


: SURGEON (cont'd.) 
There, That wasn't so bad, was it? 


Billy doesn't say anything. 


SURGEON 
Now then, you just wait here, Billy. 
I want to talk to your dad for a 
minute, 


The doctor motions for Thelma to wait with Billy and he crosses - 


to Ted who stands in the doorway. 
CLOSER IN ON THEM 


SURGEON 
(low voice, again calm 
and reassuring) 
You boy is very lucky, Mr. Kramer, 
One inch over and it would have 
caught the eye. 


REACTION TED 
SURGEON (cont'd.) 


But I'm going to have to take some 
stitches. 


ABRE 


: TED 
(flat) 


How many? 


SURGEON LN E 
Ten. a | 


Ted closes his eyes, there is a sharp intake of breath. 


SURGEON 
Because of the position of the wound 
and your son's age, I don't think 
there will be much of a scar.  Other- 
wise I'd call in a plastic surgeon. 


Ted nods. 


SURGEON 
Now, I'd advise you to wait outside. 
It'll be eas-- | , "e 
à 
TED 
(like a shot) 
No. 
SURGEON 
(reasonable) 


.Mr, Kramer, there's-- 


TED 
(softly, but with 
real vehemence) 
Fuck you. He's my son. I'm staying 
with him. 


CUT TO: 


CLOSE ON TED--He holds his son tightly while the doctor Ep 
stitches up the boy's wound. From THIS CAMERA ANGLE we can - 
see Ted's face, but only the back of Billy's head. Although E 
we do not see the stitches being made, we do see the doctor's . * 
hand, with the needle and surgical thread as it moves into l 
and out of view with a slow, steady rhythm. Billy's hand 
clutches Ted's so tightly that the knuckles are white. 


BILLY 
(softly, as each 
stitch is taken) 
Ohhh...Ohhhh...Ohbhhh.... 


TED 
(whispering to his 
child) 
It's okay, son...I'm here...Just 


# BC 


TED (cont'd.)} ; 
a little more to go...Don't worry, Can 
SOns«.i'm here... E 


FADE TO. BLACK: 
EXT. KRAMER APT. BLDG, - NIGHT J Ü 
WIDE SHOT--It is late, only a few lights are still on. 


CUT TO: 


INT. BILLY'S ROOM - NIGHT c 
in = 
who 


ON BILLY--He lies in bed, fast asleep, his head swathed 
bandages. THE CAMERA PANS AWAY FROM HIM across to Ted, 

sits in a nearby rocking chair, watching his son. HOLD FOR 
A BEAT, then Ted gets to his feet, walks quietly to the door 
and steps out into the hall, closing the door behind him. 


| CUT TO: 
INT.  LIVING ROOM - NIGHT 


WIDE SHOT--Everything is cng same as it was this afternoon 

at the time of the accident coffee cups on the table, 

Billy's plane on the floor, a patch of dried blood on the rug, | 
Ted takes a damp towel and starts to clean the mess, Wen he 
d Oo, is NE 


HIS POV: On a table nearby is a photograph of Billy, "egetud 
happy, carerree,. 


WIDE SHOT--As Ted begins to weep, deep, painful, wrenching sobs.: 


SLOWLY FADE TO BLACK: 


EXT.  TED'S OFFICE BLDG. MIDTOWN =- DAY 


WIDE SHOT--It is a gray, cloudy day in mid-November. Snow is 127 
falling. PE 


Sound-e£fect: a telephone ringing. Then: 


TED'S VOICE 


Hello? 

JOANNA'S VOICE 
Ted? 

QTED'S VOICE 
Joanna? 


CUT TO: 


woo 


INT, RESTAURANT, ISLE OF CAPRI ~ NIGHT [^ D 


ON THE DOOR--as Ted enters, looks around. The Maitre d'hotel  . 
approaches. From his attitude, it is clear that Ted and Joanna + 
were regular customers, : E 


MATTRE D'HOTEL 
Good evening, Mr. Kramer. We 
haven't seen you for a long 
time. Mrs. Kramer, she waits 
for you.in the back. sa 


TED 
Thank you, John, 


THE CAMERA TRACKS WITH TED as he walks toward the back tcom 
of the restaurant. Several waiters approach and say hello, 
the piano player looks up and smiles. As he reaches the door 
to the back room, 


IT BACK ToN- CUT TO; 2 


TED'S POV, JOANNA: She sits against the wall, à glass of 
white wine in front of her. She is dressed simply and no 
longer has a tan. Nevertheless, Joanna is still stunningly 
beautiful. HOLD ON HER FOR A BEAT as she looks up, smiles. 


ON TED--He stands watching her, his knees weak. It is 
impossible not to fall in love with her all over again. 


TWO SHOT--as he crosses to her table, sits down, 


JOANNA 
‘Hello, Ted. You look well. 


TED 
So do you. 


The waiter appears, carrying a scotch and soda. He sets it 
down on the table in front of Ted, 


WAITER 
The usual, Mr. Kramer, 


TED 
(not taking his 
eyes off Joanna) 
Thanks, Gino. 


The waiter nods and promptly disappears. 


JOANNA 
How's the new job? 


XL) x 6 


TED one 
Fine. 63) 

There is a self-conscious pause. ' From the bar, the piano - ER 
player begins playing a new song, From Ted and Joanna's P 
reaction, it is clearly a song that has meant a great deal 

to them in the past. They listen for a moment, then: 


ff 


TED 
Look at us, Joanna. Just like any 
old married couple having dinner. 
Who would believe it. 


JOANNA 
Yes...How's Billy? 


ON TED--The question he has been dreading. 


TED 

He's qreat..,.6xXcOpLt... 

(not looking at 

her) 
...Except he had...he fell and 
he cut his face. He...He has a 
scar, Joanna, from about here to 
here... 

(indicating where and 

how big) 


There is a beat of silence. A moment of shared feeling. 


TED 
(he has to say it 
to someone) 
I can't help but feel somehow... 
it's my fault. I keep thinking I 
could've done something--stopped it... 


JOANNA 


You can't tell it from a distance, 
Ted. 


For the first time he looks up at her. 


TED 
What? 


CROSS-CUTTING BETWEEN THEM 


JOANNA 
I've seen him. 


TED 
You have? 


JOANNA 
A few times. Sometimes I sit in that 
coffee shop across the street and 
watch when you take him to school. 


ON TED-—-speechless, 


JOANNA 
He looks like a terrific kid. 


TED 
He is... 
(he still can't 
get over it) 
You sat in that coffee shop across 
from school-- 


JOANNA 
(completing the 
sentence) 
Watching my son...Ted, I've been 
living in New York for the past 
two months. 


TED 
(amazed) 
You've been living here, in the 
city? 
JOANNA 


(a deep breath) 
Ted... The reason I wanted to see you... 
es. I want Billy back. 


TED 
You want what?! 


JOANNA 
(firm) 
I want my son, I'm through sitting: 
in coffee shops looking at him from 
across the street. I want my son. 


TED 
Are you out of your mind?! You're 
the one that walked out on him, 
remember? 


JOANNA 
(trying to explain) 
Ted, listen to me...You and I, we 
had a really crappy marriage-- 
(hastily) 


Silence. 


Silence 


There 


is 


JOANNA (cont'd.) 
Look, don't get so defensive, okay? 
it was probably as much my fault as 
it was yours...Anyway when I left 
i was really screwed up-- 


TED 
Joanna, I don't dive a-- 


JOANNA (cont'd.) 
. (she will be heard) 

I didn't know who the hell I was. 
Ted, all my life I'd either been 
somebody's daughter or.somebody's 
wife, or somebody elses mother. 
Then all of a sudden, I was a 
thirty-two year old, highly neurotic 
woman who had just walked out on 
her husband and child. I went to 
California because that was about 
as far away as I could get. Only... 
I guess it wasn't far enough. So 
I started going to a shrink. 

(leaning forward, 

very sincere) 
Ted, I've had time to think. I've 
been through some changes. I've 
learned a lot about myself. 


TED 
(like a shot) 
Such as? 


TED 
(boring in) 
Come on, Joanna, what did you 
learn? I'd really like to know. 


TED 
(relentless) 
One thing, okay? Just tell me one 
goddamn thing you've learned. 


a beat of silence, then: 
JOANNA 


(quiet, determined) 
I've learned that I want my son. 


ON TED--He reacts as though he has been slapped. 


TED i 
Joanna, go be a mother, Get married; we otr W 
have kids. Don't get married: have. E .oME 


kids. Do whatever you want. I don't 
give a damn. Just leave me out of 
it--and leave my kid out of it. 


JOANNA 
Ted, if you can't discuss this 
rationally-- 


TED 
(getting to his feet) 
Joanna, go fuck yourself! 


And with that he turns on his heels and stalks out of the 
restaurant. 


CUT TO: 
INT. LAWYER'S OFFICE - DAY 


WIDE SHOT--A large, very plush office: lots of antiques, 
beautiful nineteenth century paintings on the wall along 
with autographed photographs of at least three ex-presidents 
. of the United States. Sitting behind a large and imposing 
desk is JOHN SHAUNESSY, a handsome, formidable man in his 
early sixties. He is well dressed, a cornflower in his 
buttonhole, that sort of thing. At the moment, Shaunessy 
leans back in his chair as Ted finishes his story. 


TED 
(leaning forward, 
intense) 
Look, she walked out on her own 
child, right? That's desertion, 
right? Mr. Shaunessy, I'm telling 
you it's an open and shut case, 


SHAUNESSY 
First, there's no such thing as an 
open and shut case, Especially where 
custody is involved. Got it? 


Ted nods. 


SHAUNESSY 
Second, the burden is on us to prove 
your ex-wife is an unfit mother, That 
means I'm going to have to play rough 
and, if I play rough, you can bet they 
will too. Can you take that, Mr, Kramer? 


Ted nods. [4 4 


SHAUNESSY CA . 


Third, it'll cost you five thou. 
REACTION TED--That's an astronomical amount of money to him. 
M 


SHAUNESSY (cont'd.) 
That's if we win. If we lose, you 
could end up having to pay your 
wife's court costs as well. 


TED 
(determined) 
Fine. 


SHAUNESSY 
Good. You've hired yourself a hell 
of a lawyer, Mr. Kramer. 
(down to business) 
How old is the child? 


TED 
Six. 


ON SHAUNESSY--He shakes his head. 


SHAUNESSY 
That's tough. In most cases in- 
volving a child that young, the 
court tends to side with the mother. 


ON TED--agitated. This is not what he wanted to hear. 


TED 
But she signed over custody. Here... 


He digs in his pocket, pulls out a piece of paper and thrusts 
it at the lawyer. 


SHAUNESSY 

(glancing at it) 
I'm not saying we don't have a shot, 
but it won't be easy... 

(thinks for a 

moment) 
Mr, Kramer, do me a favor. There 
is something I find very helpful 
in matters like this. I sit down 
and make a list of all the pros 
and cons on an issue, i actually 
write them down and loox at them. 
I want you to do that, okay? Then, 


SHAUNESSY (cont'd.) Cok 


after that, if you're really sure 
you want to retain custody of your ; 
child--then we'll go in there and ES 
whip their asses, 


CUT TO: 
wem zn 
INT.  LIVING ROOM, KRAMER APT. — LATE AT NIGHT 65 


WIDE SHOT--Ted sits at the dining table, the supper dishes 
have been pushed aside. He has a legal pad in front of him 
and is writing. THE CAMERA DOLLIES IN CLOSER. : 


INSERT, TED'S POV: The legal pad. On one side Ted has 
written "Pro" and on the other, "Con". Underneath "Con" Ted 
has written a long list of the drawbacks involved in keeping 
Billy: Sex life, Money, Possibility of remarriage, Sleep, 
Emotional dependence. The "Pro" side of the list is empty. 


-ON TED--He sits for a moment, starring at the list, then he 
crumples the paper, gets to his feet. 


CUT TO: 


INT. BILLY'S ROOM - NIGHT 


ON THE DOOR--as Ted enters. He crosses to Billy's bed where 
the child is fast asleep, sits down on the edge. 


TED 

(shaking the boy 
gently) 
BullwesDrillws.s 


The child rolls over, looks up at Ted drowsily. 


TED 
I love you, Billy. 


BILLY 
(half asleep) 
i love you too, daddy,  Good- 
night. 


Ted kisses the child, gets to his feet and starts toward the 
door, 


TED 
Sleep tight. Don't let the bed- 
bugs bite... 


ay 


RR Y a». | 
(almost asleep (€ 9/ : 
again) | 
See you in the morning light... ' mz 


CUT TO: 
INT.  PHYLLIS' BEDROOM - NIGHT 


WIDE SHOT--Ted and Phyllis, getting ready to go to bed. They 
look like a couple that has been married at least five years. 
Ted is busy talking as he takes off his tie, jacket and starts 
to unbutton his shirt. Phyllis is getting undressed also; 
hanging things in the closet, putting things away in drawers. 
But as Ted continues to talk, she watches him apprehensively, 
it is clear that something is wrong. 


TED 
(he has become an 
armchair lawyer) 
So, naturally, you assume that since 
Joanna left, that would be a compell- 
ing point against her, right? 


PHYLLIS 
(thoughtful) 
Right. 


TED 
But it doesn't work that vay. A 
major decision was handed down by 
the Appeliate Court in 1969--in 
the case of Haskins vs. Haskins. 


PHYLLIS 
Kramer-- 


TED 
Now in Haskins vs. Haskins the court 
ruled in favor of the mother, thus 
establishing a precedent for awarding 
the child to the mother even though 
She previousiy abandoned the baby. 


PHYLLIS 
Kramer...There's something I ought 
to tell you. 


TED 
Yeah? 
PHYLLIS 


I've been offered a job in Washington 
with HE.:W.. 


CLOSE ON TED--He stops what he is doing, turns to her 


TED 
And? l 


PHYLLIS 
( a deep breath) 
I'm going to take it. 


REACTION, TED--He sits down on the bed. 


PHYLLIS {cont'd.) 

It's a very good job--too good to 
pass up. I'll be handling funding 
for the whole... 

(she stops, sits 

beside him on the 

bed) 
Look, I... 

(she means love) 
és. Like” you a lot. And you... 

(she means love) 
oe. Like" me, okay? Maybe if it was 
a year from now; maybe things would 
be different... 


TED 
(quiet) 
But it's not : year from now, is it? 


She shakes her head, then, reaches out and touches him, 


PHYLLIS 
I'll miss you, Kramer... 
CUT TO: 
INT. CORRIDOR, MEN'S FASHION MAGAZINE - DAY 9 


A wide corridor containing a row of secretaries desks and 
beyond them, a wall, off of which opens a series of offices, 


Note: that we see Christmas decorations hung everywhere, THE 
CAMERA TRACKS ALONG THE CORRIDOR where we SEE small clusters 
of men and women gathered around desks and in various offices. 
The mood is definitely not good. Everyone seems to be ina 
state of shock. They talk in the kind of hushes whispers 
usually reserved for funeral parlours. THE CAMERA CONTINUES 
IT'S TRACKING past one man who is furiously cleaning out his 
desk, taking everything that isn't nailed down. THE CAMERA 
COMES TO REST ON THE DOOR OF JIM O'CONNOR'S OFFICE as it opens 
and O'Connor appears with Ted, his arm around the younger 
man's shoulder. 


TED 
(furious) 
I'm out of a job, rignt. One week 
before Christmas and I'm out of a 
goddamn job. 


O'CONNOR 
(reasonable) 
We're all out in the cold, Ted. They 
folded the magazine. These guys 
promised me they had plenty of capital, 
Then, I guess when money started get- 
ting tight-- 


TED 
They pulled the plug. Sonofabitch! 


And he turns and walks away from O'Connor, THE CAMERA TRACKS 
WITH TED as he makes his way back to his office. As he enters, 


the telephone rings. 
CLOSER ON TED--as he picks it up. 


TED 
Yeah? 


SECRETARY'S VOICE 
{from the receiver) 
Mr, Kramer?...Hold for Mr. Shaunessy... 


Then, a moment later: 


SHAUNESSY'S VOICE 
Ted? They've set the court date. I 
just heard today...It's ...January 
tenth. 


TED 
(sagging in despair) 
Oh Christ....John, there's something 
I ought to tell you. My...ah, situa- 
tion has...changed. I lost my job. 
The place f£olded--under£zinanced. 


There is a long pause, too long. 


TED 
John? 


SHAUNESSY'S VOICE 
(thoughtfully) 
Ted, I won't lie to you; we don't 
have a hope in heli of winning a 
custody hearing if you're out of work. 


Ted leans against the phone, his eyes closed, 


TED 
(softly, but with 
real feeling) ^ 
Good Christ, Joanna, just get the 
hell out of my life. 


SHAUNESSY'S VOICE 
Ted? Are you there? 


TED 
Yeah. 


SHAUNESSY'S VOICE 
Any prospects? 


TED 
(trying to make 
himself believe it) 
Don't worry. I plan to have 
something within twenty-four 
hours, Joh. 


SHAUNESSY'S VOICE 


(amazed) 
How the hell are you going to do 
that? 
TED 
(grim) 


I donit know, 


Ted hangs up the phone, takes a last look around the office. 
Then, taking with him only a photograph of Billy from his desk 
and his coat, Ted Kramer stalks out of the office. 


CUT TO: 
INT, INTERVIEW ROOM, EMPLOYMENT AGENCY ~ DAY qI 


WIDE SHOT--It is the same office and the same interviewer 
that Ted dealt with earlier, It is clear from the man's 
behavior that he has no idea that Ted has had another job in 
the intervening time period. 


INTERVIEWER 

(pulling Ted's card 

from the file) 
Ah, yes...Here we are, Mr. Kramer. 
Let's see the last time we chatted 
3d Wass 4 

{seeing the date, 

embarrassed) 


Be Tr 


INTERVIEWER (cont'd.) f^ 
Well, it's been some time... (Pod 
Ted sits across from him, tapping his foot inpationtiy. 


ON THE INTERVIEWER--giving Ted his most winning smile. 


INTERVIEWER 
Actually, Mr. Kramer, this is the 
worst time of the year to look for 
a position. I mean, everybody waits 
for their Christmas bonuses before 
they start looking around. Now, if 
you'll wait until after the first 
of the year-- 


TED 
(cutting him off) 
I need a job now. 


The man gives Ted a weary look and then flips through his card 
file, finally pausing at one. 


INTERVIEWER 

(going through the 

motions) 
There might be something at McCalls 
DUE. S 

(shaking his head) 
I'm not sure they're really serious. 
The position's been open two months 


and... 

(shrugs) 
They may just be on a fishing expedi- 
tion, 

(cheerful) 


I'm sure you'll be much happier if 
you wait until after the firsts- 


TED Ba 
(checking his watch) s ME 
Call up the people at McCalls. Set 
up an appointment at four. 


INTERVIEWER 
(politeness strained 
almost to the breaking 
point) 
Mis-ter Kramer, it's, 
TE (checking his 
wa tch) 
...8lmost four now, It 
before Christmas. Nobody is going 
to want to-- 


TED e t e 
(leaning forward, 65 } d 
tough as nails) 

Either you call and set up the 

appointment, or I'll call. And 

if I call, you lose the commission. 


INTERVIEWER 
(arch) 
My, we are a hot shot aren't we? 


Ted is already on his feet and half way out the door. 


TED 
You bet your ass. 


CUT TO: Go 


INT, OFFICE ADVERTISING MANAGER, MCCALLS - LATE AFTERNOON 


It is dark outside and Bus lights are on in the eoe From 
beyond the door, we can hear the sounds of a Christmas office 
party in full swing. 


ON JACK ACKERMAN--The advertising manager. A balding man in 
his mid-forties, he wears a suit, complete with vest. At 
the moment he sits behind his desk listening to Ted's spiel; 
from time to time he glances at the resume on the desk | in 
front of him. 


TED 10.5.) 

So, Mr. Ackerman, as you can see from 
my resume, my experience in setting 
up the leisure package concept means 
that I've spent a lot of time working 
along the same lines as your multiple 
buys and your regional advertising 
ideas. I know the pitfalls, but-- 


i65: o5: and this is more important--I know 


he potential revenue for the company 
inherent in these programs. 


ON TED--as he finishes. He sits back, pleased with himself 
CROSS-CUTTING BETWEEN THEM 


ACKERMAN 
Well, Mr. Kramer, I must say this 
has been very impressive. I'd like 
to think about it and get back to 
you. 


TED q — 
(leaning forward) i 
Mr. Ackerman, is there anyone else de 


that I should see before you come 
to a decision. 


ACKERMAN —— 
Mr, Spencer, our Advertising 
Director. 


TED 
(no time to waste) 
Could I see him right away? 


ACKERMAN 
{taken aback) 
I'm sorry, but he's leaving this 
evening for a two week vacation. 
T'll set up something the moment 
he gets back. 


He gets to his feet, starts to shake Ted's hand, ready to 
end the interview, 


TED 
I'd like to see him now--before he 
leaves. 

ACKERMAN 


Mr, Kramer, I don't think-- 


TED 
(means it) 
I want this position very much. 


Ackerman gives Ted a long, considered look, then: 


ACKERMAN 
Wait here, 


He turns and goes out the door. 


INT, OUTER OFFICE MCCALLS - LATE APTERNOON b | 


The large room is crowded with secretaries, junior executives, 
researchers, editors, ad-men, etc., etc. They all have 
drinks in their hands and there is a good deal of kissing and 
general conviviality going on. 


THE CAMERA TRACKS WITH ACKERMAN as he steps out of his office, 
closes the door behind him and makes his way across the room 


ogy 


Y 


to MR. SPENCER, the Advertising Director. At the momenty | 


Spencer stands with his coat over one arm and a drink in his 
hand talking to a very pretty young woman. Ackerman approaches... 
him, whispers something in his ear. Spencer shakes his head = 
and points to his watch. Ackerman says something else and 3 
finally, with a look of weary resignation. Spencer excuses 
himself from the pretty young woman and follows Ackerman back 

to his office. THE CAMERA FOLLOWS THEM. As Ackerman opens 

the door to his office, THE CAMERA IS ANGLED so that we can 

see past them, into the office where Ted stands waiting. 


ACKERMAN 
(as they enter) 
Mr, Spencer, Mr. Kramer. 


SPENCER: 
(not wasting any time) 
So you're the go-getter,. All right, 
you've got ten minutes. l 


As the door closes behind them, blocking our view, THE CAMERA 
PANS UP to a clock over the door. It reads five fifteen. 


MATCH DISSOLVE TO: 
INT.  ACKERMAN'S OFFICE - LATE AFTERNOON (4 


ON A CLOCK--which now reads five twenty-two. THE CAMERA PULLS 
BACK TO REVEAL Spencer, now sitting in Ackerman's chair, his 
feet on Ackerman's desk. Ted has just finished his pitch. 


SPENCER 

(sipping his drink) 
That's very interesting, Mr. Kramer. 
I must say, it's very interesting. 
Let me think about it. I'ii iet 
Jack... 

(indicating Ackerman) 
...know and he'li get in touch with 
you, 


Spencer gets to his feet, starts to retrieve his coat, 
ON TED--as he decides to take a gamble. 
TED 
Excuse me, I believe you said I had 
ten minutes. 
ON SPENCER--almost at the door, looking around. 


SPENCER 


Well? 


ON TED--checking his watch. 


TED 
That means I've got two minutes 
left. i understand you're paying 
twenty-five, 


Spencer nods. 


TED 
-( a deep breath, then 
a real huckster) 

All right, I'11 tell you vhat I'm 
gonna' do--I'l11 take the job at 
twenty-two-five. Now, that's 
twenty-five hundred less than you're 
offering. The only thing.is, you 
have to say yes right now. Not 
tomorrow. Not next week. Not after 
the holidays. It's worth it to me 
for a yes right now and I'll take 
twenty-five hundred less. I plan 
to make it up in commissions anyway. 


There is a long beat of silence as Spencer and Ackerman look 
at one another. They were clearly not prepared for this. 


TED 
(watching them) 
Today only. One day only.  Twenty- 
two five. 


SPENCER 
Mr. Kramer, can we talk privately 
for a moment? 


TED 
Certainly. 


OUTER OFFICE - LATE AFTERNOON Q ò k 


ON TED--as he steps out of Ackerman's office, sits down. Now, 
all of the fear, all of the anxiety that he has been fighting 
down comes welling up. What if he pushed too hard? What will 
he do if he doesn't get a job? f Ted Kramer could fall to 
his knees and pray, he would. 


CROSS-CUT WITH THE CHRISTMAS PARTY-- 
We notice in particular, one very pr 
with a number of men. She is wearin 
one of them has broken and she has p 
masking tape. 


swirls around him. 
tty young woman flirting 
ress with straps, 
d it with a piece of 


Finally the door to Ackerman's office opens and he steps out. 


(Synt 
ACKERMAN 


Ted jumps to his feet, starts into the office, 


Mr, Kramer? 


CUT TO: 


qM 


ON SPENCER--He looks at Ted carefully for a long time, then: 


INT, ACKERMAN'S OFFICE - LATE AFTERNOON 


SPENCER © 
i (grins) 
Welcome aboard, Mr. Kramer. 


C.U. TED--There is.an instant of relief, then, with astounding 
cool: 


: TED 
Well, gentlemen, I'm pleased to be 
with you. 


ANOTHER ANGLE--as they shake hands, say their good-byes. THE 
CAMERA TRACKS WITH TED as he makes his way through the 
Christmas party that is still going strong. Then, suddenly, 
as he passes the very pretty woman we noticed earlier, he 
turns and kisses her. 


QUICK CUTS--as a look passes between them, a sudden chemistry, 
something we have not seen in Ted before. : . 


TED 
(steps back from. 
the astounded 
girl, grins) 
Merry Christmas. 


CUT TO: 
EXT, STREET - DAY l G | 
ON A BUS--as it pulls to a stop, the doors open and, along 
with the usual flood of mothers and children, we see Ted and 


Billy Kramer. THE CAMERA TRACKS WITH THEM as they walk to- 
ward the school. 


BILLY 
Dad? 

TED 
Yeah? 

BILLY 


Will I ever see my mommy again? 


LH (OQ 


Involuntarily, Ted glances across the street toward the Coff & 
Shop. 


HIS POV: There, standing at the window, watching is Joann c 
ON TED—-His eyes still on Joanna, 


TED 
I don't know, son. I can't say 
for sure, 


BILLY 
I'd like to see my mommy again... 
I miss her. 


TED 
I understand, pal. 
By now they are at the door of the school. 
TED 
(as he kisses 
Billy good-bye) 
You're a terrific kid, Billy Kramer. 
He stands watching as the boy rushes off into the building. 
Then he turns back and looks once again in the direction of 
the Coffee Shop. 
HIS POV: This time there is no one there. 


EXT, KRAMER APT. BLDG - NIGHT 


ESTABLISHING SHOT--It is late, the building is dark. HOLD FOR 
A BEAT as we see a light go on in Ted Kramer's apartment. 


CUT TO: 
INT, KITCHEN - NIGHT gy 


ON TED--as he takes a phone' book, thumbs through it, looking 
for a number, He finds it, starts to dial, 


CUT TO: 
EXT. VERY MODERN, VERY FANCY APT. BLDG., SUTTON PLACE ~ NIGHT 


WIDE SHOT--HOLD FOR A BEAT as we HEAR: 


Sound-effect: telephone ringing, Then, a moment later 
E H 


SHAUNESSY'S VOICE 
(he is obviously 
asleep): 
a. Hello? 


TED'S VOICE 
John? It’s Ted Kramer. Listen, I 
just got a terrific idea-- 


SHAUNESSY'S VOICE 
For God's sake, Kramer, do you know 
what time it is? 


TED'S VOICE 
(ignoring the 
question) 
Listen, I just remembered; Joanna's 
been going to a shrink. What happens 
if we take a run at her mental stab- 
ility? 
SHAUNESSY'S VOICE 


You have any hard evidence? 


TED'S VOICE 
.No, but I'm not trying to have her 
committed, If we can just show she's 
a little off-center, I thought-- 


SHAUNESSY'S VOICE 
You ever see her talk to the walls? 


TED'S VOICE 
No, but-- 


SHAUNESSY'S VOICE 
Then forget about it, Kramer. Go 
back to sleep. 


And with that, he hangs up the phone. 
| CUT TO: 
INT, KRAMER APT. ~ FAY 
ON THE FRONT DOOR--It is open and standing in the doorway is 
an attractive woman, a bit overweight and very serious. This 


is Dr. Alvarez, the court appointed psychiatrist. 


ALVAREZ 
Mr, Kramer? 


Yes? 


ALVAREZ 
I'm Dr. Alvarez, Judge Atkins asked 
me to look in on your son and pre- 
pare an evaluation sheer. 


TED 
Oh, yes. Won't you come in. 


Dr. Alvarez enters the apartment. Ted helps her off with her 
coat. E 


ALVAREZ 
Where is the child? 


TED 
He's in his room, playing. 


ALVAREZ 
Good, I'1l see him in there. 


As Ted carries her coat to the closet, Dr. Alvarez walks into 
the living room, looks around. 


ALVAREZ 
Mr. Kramer, do you ever have sex 
in here with anyone? 


TED 
Doctor, I attempt to conduct my 
social life discreetly. At the 
moment I am seeing no one. 


CROSS-CUTTING BETWEEN THEM 


ALVAREZ 
Does that distress you? 


TED 
Not particularly. 


ALVAREZ 
What does? 


TED 
The prospect of losing my child. 


ALVAREZ 
(makes some notes, 
then:) 
Very well, I'd like to sea him if 
i may. 


ELT 
a 


(OF 
They cross to the door of Billy's room. Ted opens it a 


INT. BILLY'S ROOM - DAY 


THEIR POV: The room is a mess, blocks are stacked eve 
Billy sits in the middle playing with his toys. 


ON TED AND DR. ALVAREZ--They stand in the doorway. 
TED 


Billy. This is Dr. Alvarez. Sh 
would like to talk to you. 


oO 


BILLY 
(looking up from his 
toys) 
Sure. 


There is an awkward pause as Ted remains in the doorway. 


DR. ALVAREZ 
(pointedly) 
I'd like to talk to Billy privately. 


TED 
(embarrassed at 
being caught) 
Oh, yeah.... 


Reluctantly, Ted leaves, closing the door behind him. THE 
CAMERA TRACKS WITH HIM as he crosses the living room to_the 
couch where He has a stack of legal books and a number of 
note pads spread out. He is obviously continuing his legal 
education.  THROUGHOUT THE FOLLOWING, THE CAMERA REMAINS ON 
HIS FACE. 


ALVAREZ (0.8.) 
What do you have here, Billy? 


BILLY (0.S.) 
Detroit. 


ALVAREZ (0.S.) 
Have you ever been to Detroit? 


BILLY (0,52) 
No. But I've been to Brooklyn. 


ALVAREZ (0.8.) 
I see you have people there. What 
are their names? 


BILLY (0,S.) 
That's Kim...And this one's Thelma 
and that's Mrs. Willewska and this 
is daddy and that's Batman and over 
there is Robin. 


ALVAREZ (0.5.) 
What about your mommy? 


BILLY (05:8) 
Oh, sure. Here, this can be mommy. 


ALVAREZ (O.S.) 
Do you like to be with your mommy? 


Ted by now has given up all pretense of working. 
pencil in the direction of the door. 


TED 
(the defense attorney 
Objection. You're leading the 
witness, l 


BILLY (0,S.) 
Sure. 


ALVAREZ (0.S.) 
What do you like best about her? 


BILLY (O.S.) 
Lunch in a restaurant. 


ALVAREZ (O.S.) 
What do you like best about your 
daddy? 


BILLY (0.8.) 
Playing. 


ALVAREZ (O.S.) 
Tell me, does your daddy ever hit 
you? 


REACTION, TED--eyes wide. He starts to get up. 


TED 
Objection. 


BILLY {(0.S.} 
Sure. Lots of times, 


He wags his 


This brings Ted ail the way to his £eet. He starts across 
the living room headed for the door to Billy's room. 


ALVAREZ (0.9. 


(interested) W. 29 d 


M 


When does he hit you? 
Ted has his hand on the doorknob, about to enter. i Ka 


BILLY (0.S.) 
He hits me on the planet Kriptarium, 
when I steal the buried treasure 
from the famous peanut butter factory. 


ALVAREZ (0.S.) 
In real life when does he hit you? 


BILLY 40.63) 
(laughing) 
My daddy doesn't hit me, silly. Why 
would my daddy hit me? 


CUT TO: 
INT, BEDROOM — VERY EARLY IN THE MORNING 
CLOSE ON AN ALARM CLOCK THAT SITS ON A NIGHTSTAND--As it^ 
rings, THE CAMERA PANS ACROSS and we SEE Joanna sitting in 
bed wide awake, smoking. As she puts out the cigarette she 


has been smoking and starts to get out of bed, 


CUT TO: 


INT, KITCHEN, TED KRAMER'S APT, - EARLY MORNING 


ON TED--who stands with a cup of coffee in his hands, looking 
out the window, but not seeing anything. HOLD FOR A BHAT, 
then he checks his watch and starts for the bedroom, 


. CUT TO: ; 
INT.  JOANNA'S BEDROOM - MORNING j 


ON JOANNA--as she selects a very conservative suit from her 
closet. 


CUT TO: Y 
5€) 
INT. BILLY KRAMER'S BEDROOM ~ MORNING | 0 Va 


WIDE SHOT--as Ted, now fully dressed; wearing a dark blue 
suit, white shirt, conservative tie, leans over Billy and 
wakes him, 


CUT TO: 


sm (qi 


INT. COFFEE SHOP - MORNING ( | (ot) 


Joanna sits across from her lawyer zs he talks to her, intently, 
giving her last minute instructions. EE + 


CUT TO: 


EXT, STREET - MORNING 


ON TED KRAMER--taking Billy to school. They stop at the 
entrance, Ted kisses his son good-bye and stands for a moment 
watching as the boy runs into the building. 


CUT TO: 
EXT. COURTHOUSE - DAY (ot, 


WIDE SHOT--It is a bleak January morning, the streets Ao 
the courthouse are mobbed with people on their way to work. 
We SEE, Ted Kramer, a tiny figure among hundreds, coming out 
of the Subway. He crosses the street and starts up the steps 
of the large and forbidding courthouse, 


CUT TO: 


INT. COURTHOUSE ~ DAY 

WIDE SHOT--as Ted gets off the elevator and starts down the 
-corridor toward the courtwoom. In the F.G., standing by the ` 
door of the courtroom itself is Jim O'Connor, grabbing a 

last minute cigarette. He greets Ted warmly, they shake hands 
and talk together for a moment, Then, as Ted starts into the 
courtroom, O'Connor gives him a pat on the shoulder. 


(MT: COVOT Poa CUT TO: 


ON THE DOOR--As Ted enters, looks around. Mrs. Willewske 
sits in one of the back rows, wearing her Best Easter hat. 
Ted Rau by ds PARDEE IR for Penna: E 5a] ad 
"E e Won aga tary Mp ieee Ue dust 
XD code NT l 
Several rows in front of her are Thelma and Charley 
sitting side by side. Suddenly thev look very much like a 
couple again. Ted crosses to them, they embrace warmly and 
talk quietly between themselves for & few moments. Then 
Ted moves on to a table at the front of the room where John 
shaunessy sits, going over his notes, The two men shake 
hands and Ted takes a seat beside him. l 


ON THE DOORS AT THE BACK OF THE COUZ2TROOM--as they swing open 
and Joanna, along with her lawyer, 2 Mr. Gressen. THE CAMERA 
PANS WITH THEM as they walk to the front of the room and take 


their seats at the tabie opposite Ted and his lawyer. 


CLERK | : 
Oyez, dyez..The'thj*«d;Cairocuit Court j l de 
A of the State of New York, Judge Atkins HS 


presiding is now in session. All rise... 
WIDE SHOT--as the judge enters, takes his seat. 
Opening business of the court. 
WIDE SHOT--as Gressen (Joanna's lawyer) gets to his feet. 


GRESSEN 
Your honor. As our first witness 
I would like to call Joanna Kramer, 


TWO SHOT, TED AND SHAUNESSY--The lawyer leans across to Ted. 


SHAUNESSY 
(stage whisper) 
Real direct.  Motherhood...They're 
going right for the throat. 


WIDE SHOT--as Joanna gets to her feet, crosses to the witness 
stand and is sworn in. 


“Note: Throughout the following, we continually CROSS-CUT to 
Ted Kramer, leaning forward, listening intently. It becomes 
evident that, in spite of himselz, there are moments he feels 
great compassion for Joanna. 


GRESSEN 
Now then, Mrs, Kramer, would you tell 
the court how long you were married? 


JOANNA 
Six years. 

GRESSEN 
And would you describe those years 
as happy? 

JOANNA 


The first couple, yes, but after 
that it became increasingly diffi- 
cult, 


GRESSEN 
Mrs. Kramer, did you ever work in 
a job while you were married to 
your ex-husband? 


JOANNA \ 6 Seah. 


No, I did not. 


GRESSEN 
Did you wish to? 


JOANNA 
Yes. I tried to talk to Ted--my 
ex-husband--about it, but he wouldn't 
listen. He refused to discuss it 
in any serious way. I remember one 
time he said I probably couldn't 
get a job that would pay enough to 
hire a babysitter for Billy. 


GRESSEN 
Tell me, Mrs, Kramer, are you 
employed at the present time? 


JOANNA 
Yes, I work for Jantzen as a sports- 
wear designer. . 


GRESSEN 
And what is your present salary? 


JOANNA 
I make thirty-one thousand dollars 
a year, 


REACTION TED--stunned, 


GRESSEN 
(switching tactics) 
Mrs. Kramer, do you love your child? 


JOANNA 
(emphatically) 
Yes, Very much. 


GRESSEN 
And yet you chose to leave him? 


There is a long pause, then: 


JOANNA 
(speaking carefully, 
with great thought) 
Yes...Look, during the last five 
years we were married, I had...I 
was getting more and more...unhappy, 
more and more frustrated. I needed 


Los? i 


JOANNA (cont'd.) lO 
to talk to somebody. I needed to 


find out if it was me, if I was 
going crazy or what. But every T 
time I turned to Ted--my ex- l ; is 
husband, he couldn't handle it, 
He became very...I don't know, 
very threatened. I mean, when- 
ever I would bring up anything 
he would act like it was some kind 
Of personal attack. Anyway, we 
became more and more separate... 
more and more isolated from one 
another. Finally, I had no other 
choice, Y had to leave. And because 
of my ex-husband's attitude--his 
unwillingness to deal with my _ 
feelings, I had come to have almost 
no self-esteem... 

(with feeling) 
At the time I left, I sincerely 
believed that there vas something 
wrong with me--that my son would 
be better off without me, It was 
only when I got to California and 
started into therapy I began to realize 
I wasn't a terrible person, And that 
just because I needed some creative 
and emotional outlet other than my 
child, that didn't make me unfit to 
be a mother. 


GRESSEN 
(to the judge) 
Your honor, I would like to place 
in evidence a report on Mrs, Kramer's 
therapy by her therapist, Dr. Elinore 
Freedman of La Jolla, California. 


And with that he hands both the judge and Shaunessy a thick 
sheaf of papers. Then, turning his attention back to Joanna: 


GRESSEN 
Mrs. Kramer, why did you set up 
residence in New York? 


JOANNA 
Because my son is here, And his 
father is here. As a mother, I 
don't want my child to be sepa- 
rated from his father, 


GRESSEN n 0 
Mrs, Kramer, can you tell the court 
why you are asking for custody? 


There is a pause, then: 


JOANNA 
Because he's my child...Because I 
love him, I know I left my son, I 
know that's a terrible thing to do. 
Believe me, I have to live with = 
that every day of my life. But just 
because I'm a woman, don't I have a 
right to the same hopes and dreams 
as a man? Don't I have a right to 
a life of my own? Is that so awful? 
Is my pain any less just because I'm 
a woman? Are my feelings any cheaper? 
I left my child--I know there is no 
excuse for that. But since then, I 
have gotten help. I have worked hard 
to become a whole human being. I don't 
think I should be punished for that. 
I don't think my son should be punish- 
ed for that. Billy's only six. He 
needs me. I'm not saying he doesn’t 
need his father, but he needs me 
more, I'm his mother. 


There is a beat of silence, then: 


GRESSEN 
Thank you, Mrs. Kramer. I have no 
further questions, 


ON SHAUNESSY--as he stands, collects his papers from the 
table and, taking his own sweet time, crosses to Joanna, 


SHAUNESSY 
Now then, Mrs, Kramer, you said you 
were married seven years. Is that 
correct? 

JOANNA 
Yes, 

SHAUNESSY 


In all that time did your husband 
ever strike you or abuse you physi- 
cally in any way? 


JOANNA 
No. 


SHAUNESSY Oz 
Did your husband strike or physi- / 
cally abuse his child in any way? 


JOANNA ! E E 
No. 


SHAUNESSY 
Would you describe your husband as 
an alcoholic? 


JOANNA 
No. 

SHAUNESSY 
A heavy drinker? 

JOANNA 
No. 

SHAUNESSY 
Was he unfaithful? 

JOANNA 
No. 

| SHAUNESSY 

Did he ever fail to provide for you? 

JOANNA 
No. 

SHAUNESSY 


(wry smile) 
Well, i can certainly understand 
why you left him. 


GRESSEN 
Objection. 


SHAUNESSY 
(switching his line 
of questioning) 
How long do you plan to live in 
New York, Mrs. Kramer? 


Note: During the early part of Shaunessy's cross-examination, 
Joanna has been very forthright, very sure of herself. Now, 
as he starts getting tougher, she begins to falter. 


SHAUNESSY 
(smiles, like a shark 
smiles) 
How many boy friends have you ci 
permanently? 


ON JOANNA--Her head snaps back as though she's been hit. 


JOANNA 
I don't recall. 


SHAUNESSY 
(boring in) 
How many Tavers have you had-- 


ermanentl 
JOANNA 
(looks toward Gressen 
for help) 
I don't recall, 
SHAUNESSY 
More than three, less than thirty- 
three--pbermanentl 


ON GRESSEN--He is again on his feet, outraged, 


GRESSEN 
Objection! ` 

JUDGE 
Overruled. The witness will answer, 
please. 

JOANNA 


(almost a whisper) 
Somewhere in between, 


SHAUNESSY 
Do you have a, lover now? 


-JOANNA 
I have a friend. 


SHAUNESSY 
Is he a lover? 


GRESSEN 
(furious) 
Objection! 
JUDGE 


Sustained. Mr. Shaunessz, you don't 


JUDGE (cont'd.) 
really expect an answer to a question 
of that nature? 


i SHAUNESSY 
(to the judge): 
I would request a direct answer to 
a direct question. Does she have 
a lover? 


JUDGE 
I'll allow that. The witness will 
answer please. 


JOANNA 
(in a whisper) 
Yes. 


SHAUNESSY 
Is that...permanent? 


JOANNA 
(by now she is 
becoming thoroughly 
rattled) 
I...L don't know... 


| SHAUNESSY 
Then, we don't really know, do we, 
when you say “permanently” if you’re 
planning to remain in New York, or 
even to keep the child for that 
matter, since you've never really 
done anything in your life that was 
continuing, stable, that could be 
regarded as permanent. 


ON THE PETITIONER'S TABLE--Gressen jumps to his feet. 


GRESSEN 
Objection! I must ask that the 
counsel be prevented from harrassing 
the witness. 


JUDGE 
Sustained. 


SHAUNESSY 
(a new attack) 
Mrs. Kramer, how can you consider 
yourself a fit mother when you have 
been a failure at virtually every 
relationship you have undertaken as 
an adult? 


ae E 


GRESSEN 
(red in the face) 
Objection! 


JUDGE 
Sustained. 


SHAUNESSY 
I'll ask it another way. What was 
the longest personal relationship 
you have had in your life--other 
than parents and girlfriends? 


JOANNA. 
(rattled) 
Ah...I. guess I'd have to say... 
with my child. 


SHAUNESSY 
(wonder, irony) 
Whom you've seen twice in a year? 
Mrs, Kramer, your ex-nusband, wasn't 
he the longest personal relationship 
in your life? 


JOANNA 
(reluctantly) 
I suppose... 


SHAUNESSY 
Would you speak up, Mrs, Kramer? 
I couldn't hear you. 


JOANNA 
(louder) 
Yes, 


SHAUNESSY 
How long was that? 


JOANNA 
We were married two years before the 
baby. And then four very difficult 
years. 


SHAUNES SY 
So, you were a failure at the 
longest, most important rela- 
tionship in your life. 


GRESSEN 
Objection! 


AZ ILO 


(9 Ti 


JOANNA E 
I was not a failure. “ ae 


JUDGE 
Overruled. 


SHAUNESSY 
(sarcastic) 
Oh? What do you call it then--a 
Success? The marriade ended in 
divorce. 


JOANNA 
(so angry she 
forgets her cool) 
l consider it less my failure than 
his. 


SHAUNESSY 
{seizes on this) 
Congratulations, Mrs. Kramer. You 
have just rewritten matrimonial law. 
You were both divorced, Mrs. Kramer. 


GRESSEN 
(On his feet) 
Objection? 
SHAUNESSY 


(to the judge) 
Your honor, I'd like to ask what 
this model of stability and re- 
spectability has ever succeeded 
at? 

(to Joanna) 
Mrs, Kramer, were you a failure 
at the longest, most imoortant 
personal relationship in your life? 


CLOSE ON JOANNA--Who sits silently. 


JUDGE 
Please answer the question, Mrs. 
Kramer, 

JOANNA 


(whisper) 
It did not succeed. 


SHAUNESSY 
(suddenly fierce) 
Not it...Not it, Mrs. Kramer--you 
Were you a failure at the most 


ps jJ »J 


SHAUNESSY (cont'd.) cad 
important personal relationship 
of your life? 


CLOSER IN ON JOANNA--Silence. .. E | Es 
SHAUNESSY 
Were you? 


EXTREME CLOSE-UP JOANNA 


JOANNA 
(barely audible) 
Yes, 


WIDE SHOT--Shaunessy smiles, turns bis back on Joanna and 
walks back toward the respondent's cable. 


SHAUNESSY 
No further questions. 


CLOSER IN ON THE TABLE--as Shaunessy sits down next to Ted. 


TED 
(leaning over, 
in a whisper) 
Jesus Christ. Did you hava to be 
so rough on her? 


SHAUNESSY 
(tough) 
Do you want the kid or con't 
you? 


ON JOANNA--shaken, she gets down from the witness stand, crosses 


t 
to the petitioner's table without looking at Ted. She sits, 
leans across to her lawyer and whispers something in his ear, 


As he nods, 
CUT T0: p 
tt 


ON SAM STERN (JOANNA'S FATHER)--He sits in the witness stand, 
being questioned by Joanna's lawyer. 


h 
n 


INT. COURTROOM, LATER IN THE DAY 


SAM 
And after we had lunch, we spent 
the afternoon at the plaveround and 


then, around six we toox 3illy back 
to his father's place. 


vnda | e£ 


GRESSEN | | C all 
Mr. Stern, how would you characterize i 


the relationship between mother and 
child? 


m 


SAM 
I would describe it as a very good 
relationship--very loving. Just 
before Joanna sent Billy up in the 
elevator at his father's building, 
he said to her, "I miss you mommy.” 


GRESSEN 
Thank you, Mr, Stern. No further 
questions. 


ON SHAUNESSY AND TED--at the respondent's table. 


SHAUNESSY 
(not bothering to 
look up) 
Mr. Stern, are you in any way 
qualified as a psychiatrist? 


SAM 
No sir. 


SHAUNESSY 
Would you explain again to the court 
your relationship with Mrs. Kramer? 


SAM 
I'm her father. 


SHAUNESSY 
(still hasn't looked 
up) 
Thank you, No further questions. 


ON SAM--as he steps down from the witness stand and starts 
toward the back of the courtroom. As he passes Ted, the 
younger man reaches out and touches his sleeve. 


TED 
Sam... 


SAM 
(his head is down, he 
cannot look at Ted) 
You would have done the same for 
your child., 


And ne moves on: 


^) 
ON THE JUDGE ` a E T 


JUDGE 
If the petitioner has no further un 
, witnesses, we will hear the we 


respondent tomorrow morning at 9:30, 


INT. LIVING ROOM, KRAMER APT, ~ NIGHT 


WIDE SHOT-—-Ted sits at the dining table pouring over law books, 
writing copious notes on a legal pad. Billy sits across from 
him drawing in a pad with magic markers. HOLD FOR A BEAT as 
Billy looks up at his father. It is clear that something is 
bothering him, 


BILLY 
Mom--I mean, dad? 


TED 
(not looking up) 
Ub, huh? 


BILLY 
What did you do when you were 
little? 


TED 
(still involved in 
his books) 
I guess about the same kind of 
things you do. 


BILLY 
Did you watch "I Dream of Jeannie?” 


TED 
(distracted) 
Uh, uh...We didn't have television 
then. 
ON BILLY--eyes wide. He finds this hard to believe, 


BILLY 
You didn't have T.V.? 


ON TED--He looks up for the first time, smiles. 


TED 
Nope. It hadn't been invented yet. 


He starts to go back to work. 


BILLY 
(this is serious 
business) 
Was there apple juice when you were va 
little?. . ! i I 


TED 
Yeah, there was apple juice. 


BILLY 
Was there Burger King? 


TED 
Uh, uh. There was no such a thing 
as Burger King. 


BILLY 
What else wasn't there? 


ON TED--He takes a long look at his son, then closes tbe law 
book, puts his notes away. 


TED 
Well, let's see,...There wasn't 
McDonald's, And there wasn't 
astronauts...And there wasn't 
frozen yogurt. And there wasn't... 


As he continues on about what wasn't, we 


FADE TO BLACK: 


EXT. COURTHOUSE - DAY 


ESTABLISHING SHOT 


CUT TO: 


INT. COURTROOM ~ DAY 


ON CHARLEY SPIEGLE--whi is on the stand. Out of respect for 
the occasion he is wearing his most conservative leisure suit. 


SHAUNESSY 
(stressing the word, 
Doctor) 
Now then, Doctor, based on your own 
observations could you describe the 
relationship between Ted Kramer and 
his son? 


| CHARLEY 
Y'see, Thelma, my wife and I are 
divorced and we have a little girl 


CHARLEY (cont'd.) y Qe 


that's about Billy's age, And... 
you know how it is, two divorced 
guyS...yOu sort of hang out to- 
gether. Saturday afternoons in., 
Central Park, you get to know 
a guy pretty good. 

(to the judge, but 

looking at Thelma) 
Your honor, I'll tell you something. 
I wish I was as good a Zather as Ted 
Kramer is. 


CUT TO: 


INT. COURTROOM - LATER IN THE DAY i 


ON JIM O'CONNOR--at the moment he is being cross-examined 
by Gressen. ; 


GRESSEN 
Mr. O'Connor, you have said that 
Mr. Kramer was--- . 
(checking his notes) 
..."highly regarded in his field." 


O'CONNOR 
That's right. 


GRESSEN 
‘And that this is a man vou "deeply 
respected," 


O*Connor nods 


GRESSEN 
(tough) 
But isn't it true you fired this 
paragon of virtue, not once, but 
twice? 


ON O'CONNOR--on the defensive. 


O'CONNOR 
That's not true. The companies 
folded. We were all let go. 


GRESSEN 
(mock surprise) 
Then perhaps Mr. Kramer nas chosen 
an unstable profession. 


F [2G 


SHAUNESSY 
(jumping up) 
Objection, | 


INT. COURTROOM = DAY 


ON THELMA--She sits in the witness stand being examined by 
Shaunessey. From her attitude it is clear that she is very 
wrought up, that all of this is taking a heavy emotional toll 
on her. : 


SHAUNESSY 
Mrs, Spiegie, how long have you 
known Ted Kramer? 


THELMA 
Six years. Ever since Ted and 
Joanna moved into the building. 


SHAUNESSY 
How often do you see Mr, Kramer 
and his son? 


THELMA 
The children play together a lot. 
So, I guess we see each other three... 
maybe four times a week. 


SHAUNESSY 
Can you describe the relationship 
between Mr, Kramer and his son? 


THELMA 
It's beautiful. They have a beauti- 
ful relationship. 


ON GREESEN--getting wearily to his feet, 


GRESSEN 
(patronizing) 
Objection, your honor. The answer 
is, to be generous, very vague, 


SHAUNESSY 
Can you recall any particular 
incident that relates to Mr 
Kramer's care of his child? 


am (2) 


| THELMA (tt m 
(fighting a losing poe | 


battle with her 

emotions) 
Mr. Kramer spends a gr eat goat of" 
time with his child. I do a't just 
mean hours, I mean gooc time, 
involved time.,.He reads to Billy. 
They play together. They talk all 
the time... 

(tears start) 

He is a very kind man...a very... 
...devoted father... 

(to the judge) 
and if you ever saw them together... 
...there wouldn't be a trial at all... 

(she breaks down, 

weeping) l 
Oh, God... L'mM SOrry...L'm SOrYy... 


SHAUNESSY 
(gently) 
No further questions, Thank you 
Mrs. Spiegle. 


GRESSEN 
(without looking 
up from his notes) 
No questions. 


Thelma leaves the stand and walks back to her seat, As she 
does, Charley puts his arm around her, comfortingly. 


CUT TO: 


I» 


INT,  COURTOOM — DAY 
ON TED KRAMER--sitting in the witness stand. 


SHAUNESSY 
Mr, Kramer, would you tell the court 
exactly why you want to retain custody 
of your child, 


TED 

(speaking quietly} 
When Joanna-- 

(to the judge, 

correcting himse: 
my ex-wife--when she was 
before about how unhappy 
during our NN M d 
guess most of what she sai 
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TED (cont'd.,) Jegi 
probably true. There were a lot 
of things I didn't understand-- i T 
a lot of things I would do 6 xw 
different if I could, Just like x 
I guess there are a lot of things 
Joanna wishes she could change... 
But we can't. Some things, once 
they are done, can't be undone, 
Joanna says she loves Billy. I 
believe: she does. So do I, But 
the way it was explained to me, 
that's not the issue, The only 
thing that's supposed to matter here 
is what's best for Billy...When 
Joanna said why shouldn't a woman 
have the same ambitions as a man, I 
suppose she's right. But by the same 
token what law is it that. says a 
woman is a better parent simply by 
virtue of her sex? I guess I've 
had to think a lot about whatever 
it is that makes somebody a good 
parent:  constancy, patience, under- 
standing,...love. Where is it written 
that a man has any less of those 
qualities than a woman? Billy has 
a home with me, I've tried to make 
it the best I could. It's not 
perfect. I'm not a perfect parent. 
(unconsciously echoing 
something Joanna said 
earlier) 
I don't have enough patience.  Some- 
times I forget he's just a little 
kid...But I love him...More than 
anything in this world.I love him. 


SHAUNESSY 
Thank you, Mr. Kramer. No further 
questions, 


ON GRESSEN--as he gets up from the petitioner's table and 
crosses to the witness stand. 


GRESSEN 
(hard-lining it) 
Mr, Kramer, by any chance have you 
ever had a woman in your bed while 
your child was asleep in the next 
room? 


TED 
I suppose, 

GRESSEN 

(pointedly) 

So do I. 

SHAUNESSY 
Objection! 

JUDGE 
Sustained. 

GRESSEN 


(switching to another 
line of attack) 
Mr. Kramer, how many jobs did you 
say that you had held in the past 
two years? 


TED 
Three. 


GRESSEN 
And what is the longest period you 
were out of work? 


TED 
Nine weeks, but-- 


GRESSEN 
You seem to have a penchant for 
joining companies that are about 
to go under. 


TED. 
I'm with McCalls now. I don't 
believe they are going out of 
business, 


GRESSEN 
(snide) 
Give them time... 


SHAUNESSY 
Objection, your honor! Counsel is 
harrassing the witness, 


GRESSEN 
(to the judge, 
pettish) 
Your honor, I'm only examining the 


man's employment record. He pretends 


ue (20 
GRESSEN (cont'd.) 
to fitness when he cannot hold a job. 


If the witness wishes to challenge 


these dates-- l : 3 
JUDGE 
(to Ted) 
Are they accurate, Mr. Kramer? 


TED l 
Yes, but that's not the whole-- 


JUDGE 
Objection overruled. 


ON THE PETITIONER'S TABLE--Ron Willis, watching Gressen, gives 
him a signal. Gressen nods, Then, turning back to Ted: 


GRESSEN 
(very tough) 
Mr. Kramer, did your child nearly 
lose an eye when he was in your 
' care? 


REACTION, TED--Stunned. He looks across at Joanna. 
QUICK CUT, HIS POV: Joanna looks away. 


GRESSEN 
(boring in) 
Mr. Kramer, did you, or did you 
not tell the child's mother that 
you were responsible for the injury 
that permanently disfigured your 
child? 


Shaunessy is on his feet racing toward the bench, 


SHAUNESSY 
(vehement) 
Objection! Your honor, counsel is 
raising a question that is not 
germane to these proceedings. 


GRESSEN 
(to the judge) 
While the child was in the care of 
the witness, he cut his face badly 
and is now scarred, 


JUDGE 
{to Gressen) 
re you introducing the question of 
negligence here, counselor? 


GRESSEN 7 
Yes, your honor. 


i JUDGE 
I see, Well, you'll have to do- 
better than that. Do you have any 
affidavits to support negiigence? 


GRESSEN 
I do not, your honor, however-- 


JUDGE 
This is an isolated incident, 
counselor, unless you can prove 
otherwise, 


GRESSEN 
(back to Ted) 
Does the witness deny the injury 
took place? 


JUDGE 
(before Ted can 
say anything) 
No, counselor, I'm going to 
overrule you on this line of 
questioning. 


GRESSEN 
Then I have concluded my questions. 


ON THE PETITIONER'S TABLE--Joanna sits, still not looking at 
Ted. she holds her face, one hand shielding her eyes. 


CUT TO: 
ON THE JUDGE--as he makes his closing statement. 
CUT TO: 


us 


WIDE SHOT--Shaunessy and Ted stand talking, reviewing the 
case, Then the two men shake hands, the lawyer waves good- 
bye, turns and starts back into the building. THE CAMERA 
PANS WITH TED as he walks toward the main exit, 


INT. MAIN LOBBY, COURTHOUSE - DAY 


EXT. MAIN ENTRANCE, COURTHOUSE - DAY 


ON TED--as he comes out of the building, starts down the 
steps. 


JOANNA (0.5.) WAS 
He stops, turns: 


k ~ 
m 


HIS POV: There, standing waiting for him is Joanna. 


CLOSE ON TED--his face a mask of cold anger, He crosses to 
her. 


TED 
That was the lowest, Joanna. Really 
the lowest... 


JOANNA 
I'm sorry... just mentioned it in 
passing. I never thought he'd use 
qs. 


TED 
(sarcastic) 
Yeah, well he did, didn't he. 


JOANNA 
Please, Ted. I never would have 
brought it up if I thought-- 


TED 
I'm not interested, Joanna.  Good- 
bye. 


WIDE SBOT--as he turns and walks away from her; leaving her 
Standing, watching him as he disappears. 


EXT. PLAYGROUND, CENTRAL PARK — DAY 


ON CHARLEY AND TED--as they stand side by side pushing their 
children in the swings. 


CHARLEY 
Hear anything yet? 


TED 
(shakes his head) 
Any day... 


There is a beat of silence as both men continue to push their 
children on the swings. It is clear that something is on 
Charley's mind. Finally: 


CHARLEY 
(embarrassed) 
Ted,...ah,... 
(how to say this) 
Thelma and I are...ah, well, 
we're thinking about maybe 
getting back together again... 


TED 
(surprised, pleased) 
Hey, that's terrific... 


CHARLEY 

(hastily) 
Maybe. I said maybe. 

(trying to be 

cooler about 

it than he 

actually is) 
I mean, I don't think it'll work 
out, but...y'know she seems to want 
it so I thought what the hell, I'11 
give it a shot. 


TED 
Contratulations, Charley. I'm 
really glad for you... 


CHARLEY 
Anyway, somebody gave us a house 
out on the island for the weekend 
and I was thinking maybe we could 
all go out together. I mean, Billy 
.and Kim could play together and it'd 
take your mind off-- 


TED 
(grins) 
Thanks, Charley, but you don't want 
us along, l 


CHARLEY 

(this is really it) 
Look,...ah, the truth is, I guess 
I'm sort of scared to be alone with 
Thelma. Y'know what I mean~--it's 
been a long time. What mean is, 
it'd be easier if you and Billy 
came along... 


TED 
(smile) 
Sure, Charley. Why not? Thanks 
a lot. 


x62 
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Ted glances off-screen and his expression suddenly changes? Cow 


HIS POV: The Saturday Father, restless, bored, trailing after 
his daughter, who is also bored. It is clear that they have: 
nothing to say to one another. He looks around, spots Ted, 
waves and starts in his direction. 


ON TED--He reacts as though he has seen a vision of his own 
death. 


TED 
(to Charley, 
urgent) 
C'mon, let's get out of here! 
(to the kids) 
C'mon, Billy. Kim. Let's go. 


As they start out of the playground. 
CUT TO: 
INT. MEN'S BAR, MIDTOWN — DAY 


A crowded, rather posh watering spot. Shaunessy sits alone 
at a table for two, a drink in front of him, 


:' REVERSE ON THE DOOR--as Ted enters, spots Shaunessy and starts 
in his direction. 


CLOSER ON SHAUNESSY'S TABLE--as Ted sits down. 


TED 
Well? 


ON SHAUNESSY--as he looks up at Ted, says nothing. 
ON TED--He realizes that they have lost. 


TED 
Oh, Christ! 


CROSS-CUTTING BETWEEN THEM 
SHAUNESSY 
The judge went for motherhood 


straight down the line. 


TED 
i lost him? I lost him? 


SHAUNESSY 
I can't tell you how sorry I am, 


TED 
Oh, no... 


SHAUNESSY 

(reading from a 

piece of paper) 
Ordered, adjudged and decreed that 
the petitioner be awarded custody 
of the minor child, effective 
Monday the 23rd ef January. That 
the respondent pay for the main- 
tenance and support of said child, 
four hundred dollars each month. 
That the father shall have the 
following rights of visitation: 
every other weekend, one night 
each week to be mutually agreed 
upon and one half of the child's 
vacation period. 

(looks up at Ted) 
That's it. 


TED 
(grim) 
What if I fight it? 


SHAUNESSY 
(matter of factiy) 
We can appeal, but I can't 
guarantee anything. 


TED 
(determined) 
I'll take my chances. 


SHAUNESSY 
It'll run you at least ten thou. 


TED 
(his mind is 
made up) 
Don't worry, I'll get the money. 


There is a beat of silence, then: 


SHAUNESSY 
I've got to tell you something, 
Ted. This time they'll put Billy 
on the stand. He'll have to 
testify against his mother. 


CLOSE ON TED--as his last hope goes crashing around his 


feet. 


T7? 0 


TED 
Oh, Christ no...I can't go that. 
I just.. can't. 
* (he Looks up at 
the lawyer in 
despair) 
That's it, John...I've lost him. 
(he gets to his 
feet) 
Excuse me,..,I'm sorry...I just... 


That is all he can manage to say. Ted turns and rushes for 
.the door. i i 


CUT TO 


>% 


EXT. KRAMER APT, BLDG = DAY 


ON THE ENTRANCE--as Mrs. Willewska comes out. Her eyes are 
red from crying. THE CAMERA PANS WITH HER as she turns up 
the street on her vay to pick up Billy from school. THE 
CAMERA HOLDS IN POSITION as she meets Thelma. They stand 
talking for a moment, then Thelma turns and starts to run 
toward the building. 


CUT TO: 


INT. HALLWAY, OUTSIDE TED'S APT. ~ DAY d 


ON THE ELEVATOR DOORS--They open and Thelma steps out." She 
| runs to the door, begins to knock. 


THELMA 
(calling out) 
Ted!..4It's me ss Ted? i... 


There is a beat of silence, then: 


TED (O.S.) 
(very quiet) 
Please go away, Thel...I,...I just 
have to be by myself for a little 
while... 


THELMA 
Ted, I just heard... 


TED {0.843 
Please, Thel... 


Thelma leans against the door and begins to sob. 


THELMA 
Iim SOi..:SOXEY. Qu Ted, I'm 


oe) (2 J 


THELMA (cont'd.) 


SO SOIXY.«.. 


FADE TO BLACK 


FADE IN; 
EXT. KRAMER APT. BLDG. - DAY 
WIDE SHOT--as Mrs. Willewska brings Billy back from school. 


CUT TO: 


INT. KRAMER APT. -~ DAY 


ON THE FRONT DOOR--It opens and Billy and Mrs. Willewska 
enter. Billy sees Ted and rushes across to him. 


BILLY 
(excited) 
Daddy! You're home early. Did you 
get fired again? 


TED 

(laughing in 

spite of himself) 
No} son; I didn't get fired. 

(fake cheerful) 
I'll tell you what we'll co, okay? 
How about if we go to a Burger King 
and then we watch a little T.V. and 
then we get packed to go to the 
country with Charley anā Thel to- 
morrow night. How about that? 


EXT. KRAMER APT, BLDG, - NIGHT 


ESTABLISHING SHQT--HOLD FOR A BEAT, then: 


INT. LIVING ROOM, KRAMER APT. ~ NIGHT 


ON TED--He sits at the dining table, a typewriter in front of 
him. As he begins to type, hunt anā peck system, we: 


INSERT, HIS POV: The page in the typewriter. We see and 
hear at the same time, 


EXT. 


TED (V.O.) p Conf 


Joanna...This is by way of introducing mat 
William Kramer. He is a sweet child, as 

you will see. He is allergic to grape 

juice, but will more than make up for - 

the loss in apple juice. He is also 

allergic to peanut butter from the 

health food store, but not from the 
supermarket. Don't ask me why. 


CUT TO: 


STREET - DAY (21 


ON A CORNER MAILBOX--as Ted mails the letter. 


EXT. 


STREET = DAY > 7 > 


TED (WV.0:) 
At times, in the night he will have 
nightmares, one particular monster 
is called The Face. The Face, as 
best as I can determine, looks like 
a circus clown without a body, and 
from what the pediatrician says, and 
what I have read, may be sexual fear 
of losing his penis, or a fear of 
his own anger, or just a circus clown 
he saw once, 


ON THE SAME MAILBOX--as a sack of mail is loaded into a truck. 


TED (V.0.) (cont'd.) 
His doctor, by the way, is Ed Davies. 
The Sudafed is for colds; one table- 
spoon every four hours. I will pack 
it in the blue suitcase. 


CUT TO: 


EXT. JOANNA KRAMER'S APT. BLDG. - DAY a 
Pd 


WIDE SHOT--A postman enters the building carrying a bag of 


mail. 


TED (V.O.) (cont'd.) 
His best stories have been Babar and 
Winnie the Pooh up to now, with Batman 
moving up. His housekeeper has been 
Etta Willewska and she is the main 
reason for the note. She is a loving 


TED (V.O.) {cont'd.) 
woman, conscientious, very concerned 
about Billy and, more imoortant, Billy 
cares about her: 


CUT TO: 
INT. HALLWAY, JOANNA'S APT. BLDG. - DAY 


ON A STACK OF MAIL--as it is dropped in front of a doorway. 
We SEE that the letter from Ted to Joanna is on top. 


TED (V.O.) (cont'd.) 
I urge you to retain her. Her number 
is 722.8099, and I think she will take 
the job if it is offere. I'm sure 
other things will come wo. Ask me what 
you need to and I guess eventurally we'll 
talk... 


CUT TO: 


INT. JOANNA'S APT. ~ DAY g 
ON HER--as she finishes reading the letter. 


TED (V.O.) (cont'd.) 
That's all I can think of, except to 
repeat what I said before, he's a 
terrific kid. I'm grateful for the 
time we've had together and I feel 
I am a better man because of my son... 
Ted. 


CUT TO: 
EXT. LONG ISLAND EXPRESSWAY - LATE AFTERNOON 


WIDE SHOT--Charley's car, loaded down with passengers. We 
hear everyone singing" "I've been working on the railroad." 


CUT TO: 


EXT. BEACH HOUSE - NIGHT 


ON TED AND CHARLEY--As they unload the car, Thelma takes the 
kids inside. 


CHARLEY 
(looking around to 
make sure Bill- 
isn't around) 
You told Billy yet? 


Ted shakes his head. Ei 


CHARLEY 
When are you going to do it? 


TED 


I don't know, Charley. I don't 
know... 


INT. BEACH HOUSE - NIGHT 


ON THE DINING TABLE--All five of them are gathered around. 
Kim and Billy are drinking hot chocolate; the adults have 
mugs of hot rum. 


CHARLEY 
(determined to keep 
everything as cheer- 
ful as possible) 
Now tomorrow, you kids keep an eye 
out for deer. 


BILLY 
(impressed) 
Deer? You mean real deer? 


CHARLEY 
Sure. There are lots of deer out 
here. . y? ee 
: i P4 
TED 
C'mon, Charley, there are no deer in 
Ocean Bay Park. They won't rent to 
them. 


Everyone begins to laugh. Billy picks it up. 
BILLY 


What if a deer shopped in the 
grocery store? 


As everyone continues laughing and making jokes about what a 
deer would buy in a grocery store. THE CAMERA PANS AROUND 
THE TABLE. We see everyone laughing, making jokes, except 
Ted, who sits, watching his son. 

CUT TO: 
EXT. BEACH - DAY » 


It is a clear, cold beautiful winter's day. Ted and Billy 


walk along the beach at tbe edge of the water. THE UT Lr by 


TRACKS WITH 


tries to think of how to begin. 


vd ELT 


THEM. There are several beats of silence as 


TED 
Billy, you know your mom lives in 
New York City now. 


BILLY 
Uh, huhn.s. 


TED 
Well, sometimes when a mother and 
a father are divorced, there's a 
discussion about who the child should 
live with, the mother or the father. 
Now there is a man who is very wise. 
He's called a judge. And judge has 
a lot of experience with divorces 
and he decides who it would be best 
for the child to live with. 


BILLY 
Why does he decide? 


TED 
Because...Well, that's wnat he does. 
He's a very powerful man. 


BILLY 
Like a principal? 


TED 
Bigger than a principal. The judge 
Sits in robes in a big chair. The 
judge has thought a lot about us, 
about you and me and your mom, and 
he has decided. 
(a deep breath) 

..he has decided that it would be 
best for you to live with Joanna in 
her apartment. 

(fake cheerful) 
And I'm very lucky. Because even 
though you'll live with your mom, 
I'll get to see you every Sunday. 


BILLY 
I don't understand, daddy. 


TED 
(trying very hard 
not to cry) 
What don't you understenc, pal? 


A 


Ted 


x 


a. 
BILLY poor 


Where will my bed be, where will 
I sleep? 


TED " Í 
At your mom's. She'll have a bed 
for you in your own room. 


BILLY 
Where will my toys be? 


TED 
I'll send your toys there and I'm 
sure you'll get some new ones. 


BILLY 
Who will read me my stories? 


TED 
Your mom. . 
BILLY 
(worried) 


Daddy, what if The Face comes when 
I'm at mommy's? 


TED 
Your mom knows all about The Face, 
okay? Don't worry, she'll tell 
The Face to beat it. 


BILLY 
Will you come and say good-night 
to me every night? 


TED 
No. I'll see you on Sundays 


Suddenly Ted can't stand it any longer. 
TED 
Look, it's getting very cold. Why 
don't you go inside where it's warm. 
I'll be along in a minute. 


Billy hangs back, watching Ted. 


TED 
Go on, Scoot. 


The boy turns and runs back along the beach toward the house. 
Then, he stops, turns back to look once more at his father. 


HIS POV: LONG SHOT--Ted stands at the oceans's edge, his back 


to CAMERA, weeping. hoe 
WAT UP tec oD RAT, "m 


E 
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WIDE SHOT--It is early Monday morning. 


INT, KRAMER KITCHEN - MORNING 


ON TED AND BILLY--They stand side by side, like a surgeon 

and his assistant, Spread out on the counter in front of 
them are the makings of french toast. The following is done 
with great efficiency, in contrast to the first time we saw 
them go through the same ritual. They work in silence except - 
for an occasional command, Each concentrating on this last 
moment of closeness, each doing his best to avoid thinking 
about Billy's departure. Finally: 


ON BILLY--looking at his father, trying to memorize the older 
man's face, 


Ted, turns, sees his son watching him, 


TED 
.(with false 
gaiety) i 
Hey? What's doint with that bread? 
Letts see a little hustle around 
here, 


INT. LIVING ROOM, KRAMER APT. ~ MORNING 


WIDE SHOT--Billy's bags are packed and stacked neatly in the 
living room, Nearby, Billy and his father sit, silent, 
waiting, 

Sound~effect: The intercom from the lobby buzzes. 


CLOSER IN ON TED AND BILLY--Ted looks at his son, smiles, The 
boy smiles back. 


TED 
This is it, pal. 


Billy, fighting back tears, nods. 
Sound-effect; The intercom buzzes again, 


TEd gets to his feet and starts toward the foyer, 


INT, FOYER - DAY MES | 
£ i 


As Ted picks up the intercom; 


des 
TED | | YO Jes I 


Yes? 

JOANNA'S VOICE Bo te.) 
Ted, it's Joanna. I'd like to talk NE s 
to you. 


TED 
Christ, Joanna, what is it now? 


JOANNA 
Can you meet me in the lobby? 


And she hangs up before he can answer. 


TED 
(to Mrs. Willewska, 
in the kitchen) 
I'll be back in a minute. 


CUT TO: 


INT. LOBBY - DAY 


ON THE ELEVATOR DOORS-- as they open, Ted steps out, looks 
around. í 


HIS POV: The lobby is dark, the only light coming from the 
window. Joanna sits off to one side, wearing sunglasses. 
She looks up as Ted approaches, a small smile on her face. 


TED 
(abrupt) 
Okay, I'm here. Now why did you-- 


JOANNA 
Ted, do you love Him? 


TED 
Goddamnit, Joanna. ‘What the-- 


JOANNA 
(insistent) 
Ted, do you. love him? 


He nods. 


"esque 


JOANNA V tuk 


I love him too...I don't think i 
ever knew how much until now. 


There is a long pause as she looks at Ted, unable to-speak. 
Finally: 


JOANNA 

(a deep breath, 

then:) 
Ted, when we got married it was 
because I was twenty-seven years 
old and I thought I should get 
married and...when I had Billy 
it was because I thought I should 
have a baby...and I guess all I 
did was mess up my. life and your 
life and-- 


TED : 
Joanna, what the hell is-- 


JOANNA 
(urgent) 
Please...Please don't stop me. This 
is the hardest thing I've ever had to 
do... 


ON TED--struck by the urgency in her voice. 


JOANNA 

After I left...When I was in Cal- 
ifornia, I began to think, what 
kind of mother was I that I could 
walk out on my own child. It got 
to where I couldn't tell anybody about 
Billy--I couldn't stand that look in 
their faces when I said he wasn't living 
with me. Finally it seemed like the 
most important thing in the world to come 
back here and prove to Billy and to me and 
to the world how much I loved him...And I 
did...And I won.  Only...it was just 
another "should." 

(she begins to 

break down) 
...Sitting in that courtroom. Hearing 
everything you did, everything you 
went through...Something happened. I 
guess it doesn't matter how much I love 
him, or how much you love him. I guess 
it's like you said, the only thing that 
counts is what's best for Billy. I don't 


JOANNA (conz'd.) 
know, maybe that's all love is 
anyway...Ted, I think Billy should 
stay with you... 


TED 
(stunned) 
What? 
JOANNA 


; (she reaches out, 

takes his hand) 
He's already got one mother, he 
doesn't need two...He's yours... 

(her last ounce o£. 

reserve crumbles) 
I won't fight you for him any more. 
He's yours... 


TED 
Oh, God...Oh, my God... 


JOANNA 
Only can I still see hii? 


TED 
No more waiting in Coffee Shops 
...l promise. 


Joanna's last ounce of reserve crumoles, she begins to sob. 
Ted puts his arms around her and holds her. They do not 
kiss. Then, after a few moments she steps back. 


JOANNA 
(chin high) 
Okay...I think I'll go talk to my son 
now. 
(wiping her eyes 
How do I look? 


TED 
Beautiful 


They step into the elevator and, as the doors close, blocking 
them from view, we 


DISSOLVE "EON 
EXT. STREET - DAY (P 


ON TED AND BILLY, TRACKING JUST IN FA 
to the park. They are deep in conver 
too far away to hear what they are sa 


ONT OF THEM--as they walk 
sation, although we are 
ying. HOLD ON THEM and, 


as they reach the entrance to the park, Billy first, 
begin to run; overwhelmed with the sheer joy of being alive, 
of being together. As they continue to run, THE CAMERA PULLS 


BACK AND UP AND WE SEE that they are only two among thousands. -~ 


of parents and children in Central Park on a sunny afternoon. 
THE CAMERA CONTINUES TO PULL BACK until they are lost from 
view and it is, 


THE END 


